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TRIBUTE RENDERED TO HEMINGWAY IN FRANC! 


jince receiving the news of Ernest Hemingway's death, French 

surnalists and critics have filled newspapers and magazines with ar 

les of homape. Commentators have abandoned the partisanshit 

iry allaances to praise his style and affirm his place in the belles- 


lettres of this century. The "Figaro Littéraire” of July 8th published 


the replies of a number of French writers to the question, "Has Heming 
way influenced your work?" Within varying limits, all answered that he 
iad. Many felt that the economy and efficacy of Hemingway's simple but 
howerful language had been instrumental in shaping their prose style. 


t was Hemingway, satd one, who put an end to the divorce between lite? 
ature and life, to tvory towers, to the man of letters; his was the tri 
umpbh of the jack-of-all—trades, of vision and of all the senses. lacque 
Brenner compared him with Maupassant; Roger Grenier called him the Amer: 
can Flaubert. The preoccupation with death and declining destinies wa 
the theme in his work cited over and over again by his French admirers. 
And because of the years Hemingway spent in France, there was an add 
feeling among Frenchmen of having lost one of their own with the passing 


is great American storyteller. 
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RECENT BOOKS IN FRENCH AND ENGLISH 


HISTORY, PHILOSOPHY AND SOCIAL SCIENCES 


Austin, Victor, La Guerre de secession, 1861-1865, Paris: René Julliard, 





Collection "Il y a toujours un reporter", 1961. S07 pp. In 
keeping with the title of this collection, Mr. Austin draws 
heavily on testimonies by contemporaries, These extracts from 
letters and diaries he presents under chapter headings arranged 
in chronological sequence, The course of the war is conveyed in 
Vivid lines by those who fought, led, nursed, and waited. Por 


traits of Lincoln and of Grant occupy entire chapters while an- 


other special chapter is devoted to the women of the South. \ 
copious bibliography indicates Mr, Austin's sources, The author, 


who was born in Melbourne, is now teaching at the Lycée Chaptal 


in Paris. 


de Seyssel, Claude, La Monarchie de France et deux autres fragments pol i- 





tiques. Texts established and presented by Jacques Poujol. 


Paris: Librairie d'Argences, Collection "Bibliothéque Elzévirienne, 








Mongrédi 


vw 


Series "Etudes et Documents," 1961, 221 pp. Jurist, official of 
the Royal Government and political theorist, Claude de Seyssel 
feir, 1450-1520) exercised considerable influence upon French 
political thought during his lifetime, playing an important role 

in reconciling Louis XII with the papal authority as well as suc- 
cessfully concluding many other negotiations entrusted to him. 

His theories, says M. Poujol, are impregnated with wisdom and 

clear thinking, and have continued to exert an appreciable influ- 
ence upon French politics up until the present time. In his fore- 
vord, he attributes the relative neglect from which de Seyssel 

has suffered at the hands of scholars to two factors: the imper- 
fection of his style-and the diversity of ideas encompassed in 

La Monarchie,. The text of La Monarchie is divided into five parts: 
a first section demonstrating the superiority of the monarchic 
state in France followed by: "Des choses requises A la conservation 
et augmentation de la monarchie de France par la police," “De la 
force du royaume," "De la maniére de vivre" and "De la forme et 
maniére.” Two other texts printed here offer a basis for a fur- 








ther evaluation of de Seyssel's thought: "Exorde en la translation 
de l'histoire de Justin" and "Prohéme en la translation de l'his- 
toire d'Appien." In two annexes, "Les emprunts de Loys le Roy a 
Claude Seyssel" and "Les emprunts de Du Haillan et Beileforest A 
Claude de Seyysel,”® M. Poujol presents extracts clearly indicating 
the indebtedness of other writers to de Seyssel. A glossary and 
indexes of proper names and subjects complete the volume, 


en, Georges, La Journée des dupes, Paris: Gallimard, NRF, Col- 
lection "Trente Jjournées qui ont fait la France", 1961, 256 pp. 
15,5 NF. M. Mongrédien recounts the events culminating in the 





famous "Day of Dupes" in the manner of a tragedy. He presents 
first his protagonists in the prologue. They are: the King, 
Louis XIII, the Cardinal de Richelieu, the Queen Mother, Marie 
de Médicis, Gaston d'Orléans, the Marillac brothers, the Cardi- 
nal de Bérulle and several lesser personalities. Act I begins 
on the morning of November 10, 1630, with the crucial interview 
between Marie de Médicis and Lovis XIII upon whose outcome the 
Cardinal's fate as First Minister depended. When, before the 
end of the day, Louis XIII‘'s confidence in his strong-handed 
minister and advisor was restored, it was Richelieu who moved 
into the room above the King's at Versailles, secure in his 
sovereign's favor until his death. M. Mongrédien documents his 
account with numerous interesting extracts from memoirs of the 
period and an attractive selection of engravings, drawings, and 
paintings. 


Le Gall, André, Caractérologie des enfants et des adolescents A l'usage 





eS parents et des éducateurs, Paris: Presses Universitaires de 
France, Collection "Caractéres" founded by René Le Senne and di- 
rected by Edouard Morot-Sir, 1961. Included in this revised and 


enlarged edition, the fifth to be printed, is the foreword to 





the first edition by René Le Senne. In it, he defines charac- 
terology's role by comparing it to "une conseillére d'amour, si 
aimer, c'est s'approcher des autres par une sympathie de plus en 
plus pénétrante et de plus en plus exacte de maniére A les appré- 
hender en ce qu'ils ont de propre." M. Le Gall's task in this 
book is to outline for the parent and the teacher the routes by 
which he can lead an individual child toward the best possible 
ae 


use of his given potentialities, for, as Le Senne adds, édu- 


' 


cation n'est jamais autorisée A condamner personne." After de- 
fining his method, the fundamental characterological elements 
("L'émotivite", "l'activité" and "le retentissement") and their 
complementary elements, the author proceeds to show, with the 
help of examples, some of the problems that the parent and edu- 
cator may expect to encounter in teaching the "nerveux", the 
"sentimental", the "actif exubérant (or "colérique")", the "pas- 


" and the 


Sionné", the "sanguin", the "flegmatique", the "amorphe 
"apathique". These chapters are followed by pages devoted to 
sexual problems as manifested in different characterological 
types and the treatment of perversities and pseudo-perversities, 
In the concluding pages the author further shows how charactero- 
logy may serve the educator's goals. A test designed by R. Gail- 
let for the diagnosis of the characterology of children is an- 


nexed to the text. 


Maritain, Jacques, La Philosophie morale, Examen historique et critique 








des grands systémes. Paris: Librairie Gallimard, NRF, Collection 
"Bibliothéque des Idées," 1960, 572 pp. 27,50 NF. In this new 
volume, M. Maritain undertakes a vast survey of those philosophi- 





cal doctrines which he deems most significant in terms of the de- 
velopment and fortunes of moral philosophy. He divides it into 
three parts: "Les Aventures de la raison" (with chapters devoted 
to Socrates, Plato, Aristotle, the Stoicians and Epicurians, the 
impact of Christianity on moral philosophy, and Kant); “Les Grandes 
Illusions" (in which particular attention is given to Hegelian 
idealism, with other chapters on Marx and his school and Auguste 
Comte's positivism); and "La Crise de reorientation de la philo- 
sophie morale" (in which Kierkegaard, Sartre, John Dewey and 
Bergson figure predominantly), Of the historical and critical 
method applied in this volume, the philosopher says, "Cette voie 
d'approche n'est rien d'autre que la méthode employee avec tant 
de soin par Aristote quand il rapportait et discutait - pour pré- 
parer ses propres solutions - les positions des diverses écoles 
de pensée qui avaient touché au probléme traité par lui. eoell 
arrive ainsi que bien des vérités essentielles se trouvent re- 
cueillies en route, d'une maniére asystématique mais peut-étre 








plus stimulante pour l'esprit..." The present volume is to} 
followed by a complementary one presenting a systematic approach 
to the fundamental problems of moral philosophy. 


| 


psychologique. A collective work prepared under the direction 





of Henri Piéron, Alfred Fessard and Paul Fraisse, Paris: Presses 
Universitaires de France, 1960, Part II. 625 pp. 20 NF. FRENCH 
NEWS No. 13 carried a brief mention concerning Part I, Important 
original articles included in Part II are Francois Bresson's 
"Capacité immédiate de discrimination", in which the author pre- 
poses a technique for evaluating immediate discrimination caps 
ty based upon the evaluation of the amount of information trans 
mitted by stimuil,. This technique “permits the control of t 
effect of the visual field's anisometropia, of the perceptive 
Structurations and of the different delays in response," in 
"Capacité d'appréhension", Paul Fraisse and Antonio M. Battro 
present two methods for measuring the capacity for apprehencing 
letters. They conciude that the association phase following the 
actual perception phase begins for shorter durations with their 
first? method which determines the threshold by an ascending sé 
ries. In a study on word association, Francois Jodelet shows 
that the vocabulary an individual disposes of is cut up into se- 
mantic families of lexical responses amongst which the associati 
is facilitated. In the course of the study, it is also demon- 
strated that, with the exception of place-names, abstract words 
occur more frequently in writing than oraily. Critical reviews 
of recent books published in the field of psychology follow th 
original studies, 


A\riés, Philippe, L'Enfant et la vie familiale sous l'ancien régime. 





Paris: Plon, Collection "Civilisations d'hier et d'aujourd'thui,' 
1960, 167 pp. 21,58 NF. M. Ariés' purpose in undertaking this 
"histoire du sentiment de la famille” was to show how radically 
different today are the moral and sentimental values attached to 
family life and the rearing of children frum the predominant! 
juridical and biological forces shaping family relationships 
from the Middle Ages to the XVIIIth century. In contrast to the 
notion of decadence in the modern family (growing divorce rates, 
weakening of parental authority), he substantiates his view that 
never prior to the industrial societies of the XIXth and XXth 
centuries did the family unit exercise such influence on man's 
condition. Beginning with the Middle Ages, he concentrates on 
the absence of both an educational system and an awareness of the 
period of transition that separates childhood from manhood, 
credits the moralists of the XVIth and XVII[th centuries with 
having created a sense of parental responsibility for the wel 


fare of their offsprings' body and soul. But the rigid educa- 
tional system of the XVIII[th and XIXth centuries, exemplified 





Boussel, 


by the "internat", he condemns for its excesses, Throughout his 
survey he makes use of games and their evolution. He concludes 
by saying that while the old regime favored the development of 
the maximum number of attitudes toward life, modern society pro- 
motes an ideal type of family sentiment to be emulated at the 
expense of diversity. 


Patrice, Histoire des vacances. Paris: Editions Berger-Levrault, 
1961. 278 pp. 15 NF. Mme Boussel begins by showing how a grow- 
ing feeling of respect for work entailed the conviction that an 
annual period of vacation is necessary for all those who work. 
Today, with leisure hours being expanded constantly by legislation 
and economic development, a science of leisure has come into ex- 
istence, seemingly replying to Diderot's wish that one day, thanks 
to proper instruction, "l'histoire de nos loisirs serait la portion 
de notre vie qui nous ferait le plus d'honneur." Traditional va- 
cation and leisure occupations, some of them dating back to the 
Egyptian and Hellenic civilizations, are classified under the gener- 
al headings, "Les Plaisirs de la campagne," "Mer et montagne” and 
"Le Nomadisme occasionnel." The book is illustrated with many at- 
tractive reproductions and photographs. 





Chaix-Ruy, J., Psychologie sociale et sociométrie,. Paris: Librairie Ar- 





mand Colin, Collection Armand Colin, "Section de Philosophie" 
(No. 342), 1960. 186 pp. In a previous volume entitled Les Di- 
mensions de 1'étre et du temps, M. Chaix-Ruy showed us to what 
extent man is made up of spatial and temporal co-ordinates. In 
Psychologie sociale et sociométrie, he handles the social and 
cultural co-ordinates which have an even more profound effect in 
shaping an individual station. In doing so, he takes into ac- 
count the progress toward a better understanding of man fostered 
by psychoanalytical technics, phenomenological depictions and 
existentialist analyses. In his introduction to an exposition of 
some of these new technics, he refers first to Emile Durkheim and 
later to other sociologists, in particular, Georges Gurwitch. 

He places especial emphasis on the work done by Moreno, who places 
methods designed to release spontaneity above psychoanalytical 
methods. The originality of these strongly recommended methods 
consists in the creating of experiences or "jeux" (acts) in the 
course of which the inquirer becomes the stimulator of an act 
thanks to which character can be not only revealed but also ren- 
dered susceptible to modification. 














Emile Durkheim 1858-1917. A collection of essays, with translations, 





edited by Kurt H. Wolff. Columbus, Ohio: The Ohio State Uni- 
versity Press, 1960, 436 pp. $7.50. Thirteen scholars in the 
field of the social sciences, philosophy and literature have 
contributed essays of appraisal. They cover topics ranging from 
a study of the milieu in which Durkheim lived (by Henri Peyre) 
to personal reminiscences of some outstanding members of the 
Durkheim school (by Paul Honigsheim). The Editor, Kurt Wolff, 
groups these essays in the following way: descriptive presenta- 
tions of the scholar and aspects of the scholarship he has 
stimulated; analytical discussions on some general sociological 
and political concepts in Durkheim; interpretations of specific 
concepts of functionalism and the “conscience collective"; 
elaborations on theories treated by Durkheim; and evaluations of 
Durkheim's influence in countries other than his own (the United 
States and Japan). Following the essays are translations of five 
essays by Durkheim and a letter addressed to Radcliffe-Brown, 
all of which are printed in English for the first time. 


Duverger, Maurice, Méthodes des sciences sociales. Paris: Presses Univer- 


Lassale, 





Sitaires de France, Collection "Thémis" (Manuels Juridiques, Eco- 
nomiques et Politiques). 478 pp. 14 NF. This text, designed for 
the use of university students, is an enlargement of M. Duverger's 
Méthodes de la science politique, published two years ago. In it 





the author presents the history, the definition and the classifi- 
cation of the social sciences in all their complexity with the 
clarity that is characteristic of his previous works (among them, 
The French Political System, The University of Chicago Press, 1958). 
The introductory chapters are followed by "Les Techniques d' obser- 





vation" in which he treats various technical aspects of archivistics, 
statistics, the preparation and administration of questionnaires, 

the publication of survey results, interviewing, and individual and 
collective observation. In "L'Analyse systématique” he gives further 
precisions concerning analytical procedures and the use of mathema- 
tical and graphical techniques. Abundant bibliographical data is 
inserted at the end of each section, 


Jean-Pierre, La Cour Supréme et le probléme communiste aux Etats- 








Unis. With a preface by Jacques Lambert. Paris: Librairie Armand 
Colin, Collection "Cahiers de la Fondation Nationale des Sciences 
Politiques,” No. 108, 1960, 229 pp. 16NF. The author, on the 
basis of research pursued during a stay in the United States, ex- 
amines the Supreme Court's attitude toward Communism from 1947-1957. 
Specific acts and cases are evoked throughout the book, which is 


well documented with a copious bibliography and two appendices, re- 
producing the Internal Security Act of 1950 and the Communist Con- 
trol Act of 1954, 





Tillion, Germaine, Algeria: The Realities. Translated from L'A 
1957 by Ronald Matthews, New York: Alfred A. Knopf, (9598, 115 
pp. $2.50. In this slim but constructive volum: a specialist 
on Algerian sociology, Director of the Social Science Department 
at the Sorbonne, gives a penetrating account of the Algerian 
tragedy. She names three specific conditions for the salvation 
of Algeria: "There must be 2,000 billion franecs' worth of ec pital 
investments in Algeria within five years; two years of compulsory 
service there for the graduates of certain of our French higher 
schools; and the maintenance of the Algerians' exclusive right of 
entry to our factories," Not only wouid this program represent 
the resuscitation of Algeria, according to Miss Tillion, but it 
might well lead to a consolidation of the unity of the French and 
Algerian economies and political systems. This program, if ef- 
fectuated, would in its turn greatly foster the formation of al- 
liances with other African peoples, 


Le Canada francais aujourd'hui et demain. A series of articles constitu- 
ting Cahier No, %4 of the quarterly magazine “Les Cahiers de re- 
cherches et débats du Centre Catholique des Intellectuels Francais. 
Paris: Librairie Fayard, 1961. 197 pp. 5 NF. “Les Cahiers de 


recherches et débats” publish volumes devoted to given themes regu- 


Y 


lariy. This thirty-fourth volume carries articles on various as- 

pects of contemporary life (sociological, economic, cultural and 
religious), with particular emphasis on life in the province of 

: Quebec. Among them are the remembrances of a Canadian of British 
ancestry who grew up in Montreal and who challenges his countrymen 
to provide an example for the world in its quest for unity in the 
midst of diversity. Jean-Charles Falardeau traces the evolution oi 
French-Canadian literature and characterizes the writer of today by 
his emancipation from timidity and awkwardness, newly possessing a 
sense of his own identity. No@l Lajoie in "L'tAvenir culturel du 
Canada" asks for the application in Canada of the new French dis- 
cipline termed “prospective.” In another interesting article, 
Claude Galarneau relates the development of cultural exchanges be- 
tween France and Canada since 1763, In addition to the pages on 
the Canadian theme, there is a series of chronicles dealing with 
current topics and two "débats" exploring "Ou va le Roman?" and 
"La Condition de la femme.” The spokesmen on the first pénet are 
J. de Bourbon-Busset, Nathalie Sarraute, and Pierre de Boisdeffre. 
Participants on the second are: Dominique Aury, Docteur Poulain, 


Michéle Aumont and Méenie Grégoire, 


~“ 





BELLES LETTRES 


NEW EDITIONS, ESSAYS AND LITERARY 





CRITICISM 
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bourgvorpne. 


Alden, Douglas W., Introduction to French Masterpieces. New 


1948, 328 pp. In 


volume is designed 
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Brombert, Victor, The Intellectual Hero. Studies in the French Novel, 
1880-1955. New York: J.B. Lippincott Co., 1960. 221. pp. $5.00. 
In his foreword the author specifies that rather than being 4 
survey, this book is furmed of a collection of close analyses of 
given works aimed at bringing out the larger issues linked to 
the key figure of the intellectual hero in the modern French 
novel. By studying representative intellectual heroes in the 
novels of such writers as Emile Zola, Anatole France, Roger Mar- 
tin du Gard, Louis Guilloux, André Malraux, Jean-Paul Sartre, 
Albert Camus and Simone de Beauvoir, he recaptures the spirit of 
an entire age starting with the Dreyfus case. It is in the 
latter that he finds the origins of the term "intellectuel" as 
well as the beginnings of the intellectual's growth to the stat- 
ure of a prophetic protagonist, and writing's elevation to a 
prophetic vocation, He treats the intellectual of the 1930's and 
‘40's who, having rediscovered the antique myth of the redemption 
of the universe through suffering, seeks personal salvation in 
collective guilt. He shows us in Sartre the hero "eager to be 
absolved, yet equally eager to participate in the community of 
shame". However, the intellectual's very lucidity was to make 
him aware ultimately of the tragic impasse toward which he was 
heading, and he came to recognize his as “a voice without a man- 
date”, re-echoing the accusation hurled at him by his enemies a 
few decades earlier. M. Brombert considers the "roman nouveau" 
of the ‘fifties to be "a result, in part, of a widespread reac- 
tion against the intellectualist attitudes that pervaded the 
novel during the ‘thirties and 'forties," He describes the re- 
cent return to "pure" fiction, quoting various reappraisals of 
the intellectual's mission, He defends the intellectual hero 
for the courage implied in the moral responsibility that makes 
of his vocation an exercise of generosity, concluding his study 
by emphasizing the tragic nature of the modern writer's calling. 
Caught in the conflict between thought and action, his protago- 
nist exemplifies "better than any other literary type... this 
fundamental self-questioning which is man's pride and man's misery." 





Bonnefoy, Yves, Rimbaud par lui-méme. Paris: Editions du Seuil, Collec- 
tion "Ecrivains de toujours," 1961. 184 pp. The poet Yves Bonne- 
foy dispassionately views Rimbaud's creative years: his solitary 
childhood and adolescence, in Rimbaud's words, in a "province ov 
l'on se nourrit de farineux et de boue," where, rebuffed by a 
tyrannical mother and an imperfect society, there fermented in 
him the revolt which shaped his pursuit of “une vraie vie," 
maintained in years of wandering until it was extinguished by the 
loss of all hope of salvation. Repeatedly, in reconstituting Rim- 
baud's life, Bonnefoy uses the poet's own words, making this a bi- 
ography "par lui-méme." If on the intellectual level, Rimbaud was 
forewarned of defeat, he still hoped to renew his quest by adopt- 
ing a methodic exploration of sensations. In the biographer's 
words, Rimbaud sought in poetry to avoid "le plus grand des mal- 
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heurs de l'texistence déchue, le langage 
aveuglé par son emploi quotidien." His 
sensuality revealed to him "la beauté 
des corps comme un or demeuré intact 


" Bonne- 


dans l'obscurité du lieu triste. 
foy considers that the only true per- 
spective in which to consider Rimbaud 

is that of the exceptional individual, 

He quotes his cry: "Si j'tavais des an- 
técédants A un point quelconque de l'his- 
toire de France!" His double misfortune, 
Bonnefoy defines in the following way: 
"Lui qui ne peut échapper Aa l'exil par 
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les méthodes des autres, il ne peut ou- 
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blier, comme tant d'autres savent le 


M 


faire, la splendeur du royaume originel." 
He concludes that in Rimbaud's tragic 
confrontal with the absolute, the Phoenix 
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of liberty's wings were set to beating 
again. 


we RIMBAUD by Paul Verlaine 


Reproduced from Rimbaud par lui-méme 











The irawing belongs to the ollections of 


7 


the Musée Rimbaud at Charleville. 


Chadourne, Marc, Isabelle ou le Journal amoureux d'Espagne. An alleged 








novel of Madame de La Fayette. Paris: Jean-Jacques Pauvert, 
1961. 156 pp. M. Chadourne presents a little known novel of 
the XVIIth century preserved today in two copies - one in the 
collection of Mr. Douglas Gordon of Baltimore and the second 

in the Library of Congress in Washington, D.C. The work, dated 
1675, has been attributed heretofore to either Mlle de La Roche- 
Guilhem or Mme de Villedieu. After a first reading, M. Chadourne 
was sufficiently impressed by its affinities with La Princesse 
de Cléves (published in 1678) to undertake detailed research in 
order to establish his original presumption. In his preface, 

he cites the factors supporting it: lack of substantial evidence 
to prove other alleged authorship, the name of Madame de La 
Fayette's publisher, Barbin, figuring on one of the copies and 
Similarities of style and psychology between Isabelle and Madame 
de La Fayette's recognized works. He compares at length the 
character, appearance and dilemma of the Princesse de Cléves 
with those of Isabelle, a much sought-after beauty at the court 








of Barcelona whose marriage to Don Alphonse ends in tragedy. 
Raymond Picard of “Le Monde" attacks M. Chadourne's supposition 
in an article dated April 1, 1961, nevertheless maintaining that 
Isabelle is an early novel deserving of attention, 


Durry, Marie-Jeanne, L'Univers de Giraudoux. Paris: Mercure de France, 


Dutourd, 





1961. 57 pp. Madame Durry applies a method that is both criti- 
cal and poetic with which she succeeds in evoking the "essence" 
of Giraudoux. Her portrait of the novelist and playwright is 
constructed around memories of Giraudoux's heroes confronted 
with the Giraudoux sous-secrétaire A l'Information, To accusa- 
tions against Giraudoux's facility, she brings to witness those 
heroes who pursued their luck and lost it: Bardini, Electre,. 

His "bonheur" she defines as a nostalgia for happiness faced 
with human mediocrity. In conclusion to her interpretation of 
"cette oeuvre de luxe" ("rien n'est moins naturel que cette 
eréation et ces créatures"), Madame Durry foresees for Giraudoux 
successors worthy of the tradition in which Musset followed 
Marivaux, Verlaine succeeded Marceline Deshbordes-Valmore and 
Mallarmé laid the way for Valéry. 


Jean, The Man of Sensibility. Translated from L'Ame sensible 
by Robin Chancellor. New York: Simon and Schuster, 1961. 254 
pp. $3.95. The author states his purpose as being to "rove 
through the soul of this wonderful man, to admire the landscape 
and sometimes to point out some detail,” The man in question is 
Stendhal and Dutourd's point of departure for each of his fifty- 
four chapters on Stendhal is Mérimée's essay "H.B. par un des 
Quarante." He elaborated at length on the quoted portions of 
Mérimée's somewhat condescending tribute to his elder colleague, 
He often digresses and the soul uncovered is sometimes as much 
his own as Stendhal's, but the book remains always lively in its 
defense of the original man, whether illustrated by Stendhal or 
his devotée. By Dutourd's definition, the original "is merely 
a sensible man who, out of a concern for justice, follows the 
course opposite to the manner of his time so as to prevent the 
balance from swinging too far to one side. He sees the absurdity 
and transcience of fashions too clearly not to make fun of 
them...." Other topics close to Dutourd's heart are boredom, 
love, literature, music and art, all preoccupations of Stendhal. 
Some of the most disarming pages are devoted to Stendhal in so- 
ciety. 











Duval, Elga Liverman, Téodor de Wyzewa: Critic without a Country. Paris: 


Librairie Minard, 1961. 133 pp. With the help of materials made 
available to her by Isabelle de Wyzewa, the critic's daughter, 
Madame Duval has been able to create the first full-length study 
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of Teodor de Wyzewa, 1e emphasize: his import int role in the 


Symbolist movement, his translat ns and interpretations of 
Slavic letters, his contribution to the renaissance of Catholic 
letters, his theories concverning the novel which were to find 
their realization in the two major works of the twentieth centu- 
ry: Proust's A la Recherche du temps perdu and Joyee's Ulysses, 
and, lastly, his perspicacity as a critic. She cites contempo- 
rary writers, artists and musicians whose talents WYyzewa was 
quick to recognize and to boost in his articles, His work on 
Mozart was responsible for a revival of interest in the composs 
she SaySe His novel Valbert She finds worthy of a present-day 
audience, Madame Duval's study is not intended to be exhaustive 
but rather to stimulate interest in this versatile literary fig- 
ure, many of whose views shed new insights into modern French 


writing and whose part in French letters has been somewhat neg ler ted, 


Gadoffre, Gilbert, Ronsard par Lui -méme . Paris: Editions du Seuil, Col- 
lection "Eerivains de toujours," 1960, 177 pp. M. Gadoffre's 
purpose in preparing this excellent 
study was to reinstate Ronsard as 
one of the great men of French letters, 
LES ODES [The sixteenth century poet, misun- 
DE P. DE RONSARD derstood by Malherbe and Boileau and 
VANDOMOIS, rehabilitated by Sainte-Beuve on the 


basis of his lesser merits, emerges 


Se b regmead ess. 
Tlizgos oPevoupdos aos traioruor sveue 
xy, 
Eas 70:5 Tegra pos, Teles Tes Tt QwAuS. 
Ia, Aveg 70- 


from this essay as a passionate 
spokesman for humanism, a poet whose 
eloquence in writing of love compen- 
sated for his chagrin as an individu- 
al, one of the first great French 
vriters to commit himself to unpreju- 
diced polit ical meditation and an 
irtist who believed his mission pro- 
phetic. Me Gadoffre presents Ronsard 
as a direct precursor of the modern 
poets in his impulse toward °curré- 
alite"™ and his appeal to the irration- 
Gi « For Ronsard, 1ccording to Gadoffre 
nature is an assembly of images linked 


one to the other by hidden analogies, 





The essay is followed by a brief but 


A PARIS, 
Chez Guillaume Cauellat,i l’enfeigne de dense anthology, and the entire vol- 
la Poulle grafic, deuant le college ume is tastefully illustrated, 


de Cambray, 
1$ $3 


Auec priuilege du Roy. Mitle page to the fifth 








Ginestier, Paul, The Poet and the Machine, Translated from the French 
by Martin B. Friedman. Chapel Hill, N.C.: The University of 
North Carolina Press, 1961, 178 pp. $5.00, The author of thi 
study of French, British and American poetry of the machi 
is well-known in France and England as a critic and translator, 
Ky examining the images, rhythms and themes of a large numb: 
contemporary poems, he attempts to establish and evaluate the 
myths of our age, at the same time relating them to those of 


‘al inspiration (the f 


past. He compares sources of classi 


elements) with themes reappearing frequently in contemporar 
poetry: the image of the modern city with its subways, bridgé 
Streams of traffic. Old concepts of time and space are subj 

to the influence of railways, highways, steamship lines and 
lines. Other factors dealt with in a chapter entitled "Th 
Magic of the Modern World" are the daily papers, the movies 

dio and advertising. Machine influence is found not only in 
imagery and theme but in rhythm and punctuation as well, The 
author concludes by saying that despite the widespread misunder 
Standing with which they are met, “the poets of the machine ar 
reintroducing the most profound and poetic humanism in a civili 
zation in which we were beginning to lose hold because the spee 
of its progress made it lose touch with the profound realiti« 


of life." 


Guicharnaud, Jacques, in collaboration with June Beckelman, Modern Fr 
Theatre from Giraudoux to Beckett. New Haven, Connecticut; Ya! 
University Press, 1961. 233 pp. $4.75. In his Introduction, 
"Theatre Resurgent," M. Guicharnaud provides the background nm 





cessary to his survey of the last thirty years by reviewing trend 
in the French theatre from 1890 to 1930, He shows how by rej 
tion of the purely realist theatre,identified with the The&tr« 
Libre and the poetic theatre of the symbolists and their suce: 
French playwrights were led to their recent attempts to "“"synthesiz 
a concrete equivalence of their creation and the world in which we 





live and the constant reminder of the theatre's unreality." r'} 
authors whose work he analyzes at length are Giraudoux ("Theatre 
is Proposition"), Jean Cocteau ("The Double Game"), Claude] "The 


Universe as Parable"), Montherlant ("The Agony of Solitary Souls 
Anouilh and Salacrou ("From Anguish to Play"), J.-P. Sartre a 
Albert Camus ("Man and his Acts"), Michel de Ghelderode, Jacqu 
Audiberti, George Schehadé, Henri Pichette, Jean Vauthier and Jean 
Genét ("Poetry and Discovery"), Eugéne ILIonesco ("A World out of 
Control"), and Samuel Beckett ("Existence on Stage"). In his Con- 


clusion, "The Gaping Mask," he emphasizes Antonin Artaud's influ- 
ence on these playwrights and Artaud's conception of "le théAtr: 

et la peste", according to which "true theatre, like the plague, 

rids life of its ‘utility’ and brings back the pre-logical, non- 

civilization world that has been suppressed by the Western ‘con- 

Spiracy'." M. Guicharnaud finds that all of the above writers 


"question the basic values of our world, the conceptions of Good 








Guiton, 


~ 


and Evil, the satisfactions of rationalism." In the interest of 
winning the public to their metaphysical theatre, they create a 
shock with which to "'cause the masks to fall' - the masks behind 
which man was hiding the fact that he is a metaphysical and trag- 
fe being." He concludes by saying that there remains to be added 
to this "dark theatre" the dimension of exaltation that Yeats 
called "tragic joy". 


Margaret, La Fontaine, Poet and Counterpoet. New Brunswick, New 
Jersey: Rutgers University Press, 1961. 186 pp. $5.00. The co- 
author (with Germaine Brée) of An Age of Fiction, studies the art 
of the fabulist La Fontaine in a series of enlightening chapters. 
Her point of departure is a close examination of the fable of the 
Fox and ihe Crow, She then discusses the fable fiction, language, 
and verse farm and the poetic, sociel and human comedy in the fa- 
ble as counterpoetry. Under the heading, "The Fable as Poetry’ 








she concentrates upon words and actions, the voice of nature and 
the language of the Gods in La Fontaine. She explains that ‘1: 
was La Fontaine's disruptive cheerfulness, his wholehearted 
joyment of the passing moment that, balancing his bitter view of 
human destiny, seems to have interfered with his vocation as a 
philosopher." His inaptitude for detachment left room for the full 
play of his imagination. Mrs, Guiton defends La Fontaine's use of 
animals in parodying human sentiments. The scale he employs, she 
says, “expresses the underlying unity of all animate existence 

the plants, the insects, the animals - all dignified, and in «a 
sense equalized, by their common participation in the workings or 
the natural universe." 


Murciaux, Christian, Saint-John Perse. Paris: Editions universitaires, 
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Collection "Classiques du XXe Siécie", 1960, 121 pp. M. Murciaux, 
recipient of the 1960 Prix du Roman de l'Académie, is also an es- 
Sayist of repute and a member of the diplomatic corps since 1945. 
In this volume he composes a portrait of Saint-John Perse from ele- 
ments found in his poems. In so doing, he heeds the poet's desire 
as expressed to Max-Pol Fouchet in 1948: that his literary and 
diplomatic careers be considered as two separate entities. Ina 
concluding chapter entitled "Situation de Saint-John Perse dans la 
poésie contemporaine", M. Murciaux quotes Spender's affirmation 
that Perse reconciles the rival traditions of the Bible and ancient 
Greece, drawing upon the richness of the first and the contours and 
sculptural volumes of the second. Testifying to the Nobel Prize 
winner's modernity is ea citation from Hofmanstahl: "son oeuvre est 
née de l'esprit héroIque et tendre de cette France qui engendre des 
Saints nouveaux." The author underlines the importance of "Verts*" 
as revealing as much of the New World as "*Anabase"™ reveals of Asia. 
Saint-John Perse's esthetic ideals are compared with those of Fa- 
cine and Poussin, and his recent definition of poetry is quoted: 
"Je donnerai de la poésie la définition que Bonaparte donnait du 


bonheur: le plus grand développement de toutes nos facultés." 
The author ends by praising Perse's "anthropocentrism which re- 
stores suffering and jubilant man to his place at the heart of 
Creation." 


Weber, Jean-Paul, Genése de l'toeuvre poétique. Paris: Librairie Galli- 
mard, Collection "Bibliothéque des Idées", 1960, 537 pp. 19 
NF. This scholarly dissertation was defended last year at the 





Sorbonne before a jury composed of Professors Marie-Jeanne Durry, 
Etienne Souriau and Viadimir Jankélévitch. In it M,. Weber elu- 
cidates the method for applying his original theory according to 
which all poetry is orchestrated around a predominant thematic 
image which generally finds its sources in the artist's child- 
hood although not necessarily in the earliest years. He takes 
the example of eight major French poets and develops his theory 
that art is "un peu d'enfance retrouvée, parmi la grisaille de 
la vie adulte." The respective key images which he discovers in 
the work of Vigny, Hugo, Baudelaire, Mallarmé, Verlaine, Valéry, 
Claudel and Apollinaire are: the clock, the legend of the rats' 
tower, the ghost, the fallen bird, the procession of the peni- 
tent, drowning among swans, the bitter breast, and adult suste- 
nance. His ambition, as he states it in his foreword, is as 
much philosophical as it is literary. On the basis of the pre- 
cisions furnished in the course of his attempting at substanti- 
ating the above eight premises and the two concluding chapters 
("Les Dominantes de la poésie" and "Le Théme des dominantes 
poétiques"), he hopes to provide new working tools for explor- 
ing the mysterious mechanism of literary creation. 


Guéhenno, Jean, Changer la vie. Mon Enfance et ma jeunesse, Paris: 
Bernard Grasset, Collection "Les Cahiers verts", No. 59, 1961. 





247 pp. Jean Guéhenno, novelist and contributor to the "Figaro" 
and the "Figaro littéraire", recounts the first twenty years of 
his life. His memories of his native Fougéres, a little Brit- 
tany town rich in literary associations (Chateaubriand, Balzac 
and Victor Hugo), are dominated by the shoe industry that flour- 
ished there early in the century. Raised amidst all the materi- 
al difficulties of a troubled period in the history of working- 
class people, witness of a lock-out that led to famine and the 
evacuation of children, Guéhenno early recognized the necessity 
of an education. When family reverses obliged him to leave 
school, he completed the preparation of his high school diploma 
alone, opening the way to further studies at the Ecole Normale 
Supérieure. By conquering for himself the opportunities that 
had not been offered him, he was able to "change his life", a 
goal closely linked to the desire to avoid the shame he felt for 
his working parents' condition, 








NOVELS 


Gennari, Geneviéve, The Other Woman I am. Translated from Journal d'une bourgeoise, 








by Linda Asher. New York: David McKay Company, 1961. 112 pp. $3.75. 
Sensitively translated by Linda Asher, the novel has as its cen- 
tral theme the essential loneliness of the individual. Sylvestre 
Costa, a Frenchwoman just widowed in her middle forties, faces a 
year of soul searching, of measuring her capacities against the 
two-fold necessity, financial and psychological, of remaking her 
life. She rediscovers the meaning of Dostoevsky's words which had 
shaped her youthful idealism, "Everyone is responsible for every- 
thing to everyone." Her once passionate convictions, somewhat sub- 
dued by years of insulation from post-war turbulence, are on trial 
again as she is confronted by an array of choices. Should she 
remarry, accept a casual relationship, pursue a lost love or under- 
take a difficult career. Her choice ultimately makes of her "the 
other woman" she is, 


Huguenin, Jean-René, The Other Side of the Summer. Translated from La Cote 





sauvage by Richard Howard, New York: George Braziller, 1961. 222 
pp» $4.00, This first novel by 4 young journalist was reviewed in 
FRENCH NEWS, No. 12, In Richard Howard's skillful translation it 
retains the poetry and charm of the original. The story revolves 
around the relationships within a family composed of an ailing 
mother, a neurotic daughter, a troubled brother, Olivier, and the 
attractive younger member of the family, Anne. A young man, for- 
merly Olivier's best friend and presently Anne's fiancé, serves 

as a catalyst among them, bringing out in particular the ambiguous 
nature of the relationship between Anne and Olivier. Against a 
background of a sultry Brittany summer, the latter re-enact child- 
hood games, dangerously skirting the edges of illusion and reality. 
The telling of this unusual love story attests to Mr. Huguenin's 
subtlety and sensitivity. 


Mallet-Joris, Francoise, Les Personnages. Paris: Julliard, 1961. 246 pp. 
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In this historical novel, the author of l1'Empire céleste (Prix Fé- 
mina winner of 1958) revives the personal drama of a minor figure 
from the reign of Louis XIII, Louise de La Fayette (future sister- 
in-law of the author of La Princesse de Cléves). The gentle bru- 
nette Louise is solicited for her favors by the King whom she loves; 
in direct opposition is her inclination for convent life. Mme 
Mallet-Joris is more preoccupied in the course of her novel with 

the intrigue determining the outcome of the affair than she is with 
either of its principals. She meticulously depicts members of the 
court and clergy as exerting their respective influences upon the 
destiny of the unfortunate Louise, a pawn in their designs for ad- 
vancement. Although the intrigue is largely the embroidery of Mme 
Mallet-Joris, the Louise de La Fayette - Louis XIII incident is based 
upon accounts in Mme de Motteville's Mémoires and M. Louis Vaunois' 
La Vie de Louis XIII. 














Simon, Claude, The Flanders Road, Translated from La Route des Flandres 
by Richard Howard, New York: George Braziller, 1961. 320 pp. 
$4.00. The novel for which Claude Simon was awarded the Prix de 
1'Express (1960) has been favorably compared to the works of his 
mentors, Faulkner, Proust and Conrad, His name has been linked 
to those of other authors of the "nouveau roman" in France: Na- 
thalie Sarraute, Alain Robbe-Grillet. His style is characterized 
by the sparse use of punctuation, sequences in which past and pres- 
ent are interwoven according to the logic of shifting thought, an 
the meticulous depiction of familiar fragments of daily life. 
Transcribing states of mind with vigorous immediacy, he brings out 
timeless sensations born of love and war, Captain de Reixach is a 
powerful composite figure who emerges from the novel: his memory 
is kept alive by three of his dragoons, who embroider, during im 
prisonment, on his reasons for courting death as he led their r 
treat in Belgium in 1940, Several events, past and present, 
serve as points of reference in this series of speculations, and 
a unifying link is found in the similarity between the death of 
de Reixach and one of his ancestors, who sat in the Convention in 
1792 and later died mysteriously. Particularly forceful are the 
scenes reconstructing the death of the Captain's ancestor as im- 
agined by one of the dragoons, Blum; the steeplechase ridden by 
de Reixach as witnessed by his jockey Iglésia; and the meeting 
between de Reixach's enigmatic young wife Corinne and the third 
of the cavalrymen, Georges, 


Vailland, Roger, Féte. Translated from La Féte by Peter Wiles. New York: 
Alfred A. Knopf, 1961, 248 pp. $3.95. Duc, a middle-aged novel} 


ist, is a sovereign accustomed to "fétes", adventures self-design- 








ed for the satisfaction of his soul and body. His sovereignty, 
stems from a lucid and self-controlled waging of life's wars, 

ing which he has freed himself from drug addiction, Marxist dogmas 
and a series of jealous women. With the same precision and lack 
of sentimentality he periodically organizes "fétes", the one in 
question to be savoured in the company of a friend's young wife, 
Lucie. As he explains it to her, a "féte" is a show in which one 
Shares. Lucie is instinctive and easily intrigued by his depic- 
tion of the charmed state, From their amorous weekend, Duc will 
draw fresh impetus for the novel he is writing; Lucie, it is im- 
plied, will profit less well. While the novel does not have the 
weight of its predecessor, The Law ("La Loi"), it is skillfully 


contrived and fashioned with much naturalness, 


Wiesel, Elie, Dawn, Translated from L' Aube by Frances Frenaye. New York: 
Hill and Wang, 1961. 90 pp. $3.00. A young terrorist is given 
a staggering assignment during the emancipation of Palestine. 
During his long night of waiting, culminating in a conversation 
with the man he is about to kill, his childhood memories of vio- 
lence and death resurge, After having lived in the shadow of 
death at Auschwitz he must, in a few hours, take life. He seeks 








some justification for this act, an order dictated by the need to 
retaliate against the British execution of a Jewish prisoner. 

The author has previously published Night in this country; he is 
the UN correspondent for a major Israeli newspaper. 


Maxwell, William, The Chateau. New York: Alfred A, Knopf, 1961. 402 pp. 
$4.95. Mr. Maxwell, a member of the editorial staff of the New 
Yorker magazine, sensitively portrays the interplay of feelings 
and attitudes when a young American couple seek friendships in 
France in 1948. In a chateau in the Loire country, they are giv- 
en their first opportunity to discover France in the persons of 
an impoverished aristocratic family and their assortment of pay- 
ing guests. Their relationships with them, always rendered more 
ambiguous by the unfamiliarity of the language and surroundings 
in which they are formed, are maintained when they return to 
Paris some weeks later after further travels in Italy and Austria. 





The author exposes no more than what his young couple see until 
the concluding pages in which he gives "Some Explanations". He 
reminds the reader how arbitrary these conclusions are since 
"everything that happens happens for so many reasons." And his 
hero gently reminds us that the traveler is never quite the same 
again after he has learned to make comparisons. 


DISCUSSION OF THE NOUVEAU ROMAN AT THE COLLEGE DE FRANCE 


At the annual Congress of the Association Internationale des Etudes 
Francaises held at the Collége de France last July, a day of discussion was 
devoted to techniques and forms in the French novel since 1940. Jt was the 
first time that a group including so many professors from the Sorbonne and 
other institutions of higher learning had shown such keen interest in the 
new novel. Spokesmen were the novelists Michel Butor, Bernard Pingaud, 
Georges Raillard, and two professors from abroad, Bruce Morrissette and Madame 
Gerda Zeltner, both of whom have written extensively on the new French novel 





BOOKS ON ART 


A Collected Work, Dictionnaire de la sculpture moderne. Paris: Fernand 


Hazan, 1960, 311 pp. 365 articles, 455 illus. This dictionary 


follows the series which include Dictionnaire de la peinture mo- 





derne, Dictionnaire de la peinture abstraite, Dictionnaire du 








ballet moderne, and Dictionnaire de la civilisation égyptienne. 





This work gives a panorama of sculpture from Rodin to our times; 
it includes all tendencies of style in France and abroad, Each 
article on a sculptor gives not only indispensable biographical 
information but also all technical and esthetic references which 
might permit more complete understanding of the works, As the 
editor himself says, this dictionary is a passionate testimony 


in favor of contemporary art. 


Roberts-Jones, Philippe, De Daumier A Lautrec, Paris: Les Beaux-Arts, 


‘ 
1960, 185 pp. [llus. In NF, The author, who is the Conserva- 
teur aux Musées Royaux des Beaux-Arts of Belgium and Professor 

at the University of Brussels, has studied in this volume the 
history of French caricature between 1860 and 1890, This period 
is relatively little-known, for it falls between the end of Dau- 
mier's career and the beginning of Lautrec's, One is not well 
enough aware, for instance, that artists like Manet, Monet, and 
Puvis de Chavannes worked for humoristic journals. This study 

is divided into eight chapters which discuss the development of 
the illustrated satirical press, the importance of censorship in 
the evolution of satirical drawing, political caricature, satire 
of manners, "le portrait-charge," the satire of contemporary art, 
and an enumeration of the various draftsmen and their styles. 
These first seven chapters deal with caricatures published in 

the humoristic press; in the last chapter the author shows that 
caricature was, however, not limited to the domain of the news- 
papers but appeared in all art forms from sculptures in bronze 

to pewter plates, 


Vallard, Rose, Le Front de l'art, Défense des collections francaises 
1939-1945. Paris: Librairie Plon, 1961. 252 pp. 73 illus. 


18,50 NF, This volume pays homage to those who worked during 





the last war to preserve the art treasures of France. It is 
divided into three sections: 1) La Mise en sécurité des collec- 
tions publiques, 2) La "Sauvegarde" des collections privées, and 
3) Les Collections libérées et reconquises,. As soon as war broke 

- out, la Direction des Musées Nationaux was given the difficult 
task of protecting the works of art in French collections. A 
plan was made immediately and the works were evacuated to shelters, 
against the dangers of bombing. But as France was occupied, the 
danger of bombing was replaced by that of confiscation by Nazi 
officers. Diplomatic action as well as clandestine fighting on 


the part of the French functionaries was able to save most of the 
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works of art. The author 1s well gqualiftes to retrace the vari 


ous episodes of this project having been attas i to ft Jeu a 
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Paume from 1932, put in charg f its conse 
promote in 1947 to the central post of til fécuperation Arti 


tique en Allemagne. 


Plaisir de la maison, Paris: Plaisi de France, lift r., 1961. TI 
series of four volumes was published under lirection < lear 
de Hillerin with the collaboration of Deni Sev, Cove 
the different areas of the h e ! n i t ‘ ] 41 ing m. the tii 
ing room, bedroom, and hal! and sus spe a) tuations a the 
one-room apartment, thes« ylumes s} hotograp! of actual 
lutions by decorato in a V "let. st ‘ . Interspereed he 
tween these ; tographs are sections f rawf ;s which show the 
differences in the shape and st ftur woodwork, and 
decor of the many eriods of French ads rat i heginning wi t.} 
style of Louls XIII, Su tnet deseri lor pany the photo 
graphs and drawings. 

Le Musée de Tours. Paris: Art e1 , 1956, In is face, Boris Lossky, 
Conservateur des Muséees Municipauyx d ours i‘Amboise, describes 
briefly the development o the Musée des Beaux-Arts in Tours and ti 
extent of its collection whic) ver essentially French art f th 
16th, 17th and 18th centuries. I F ilso magnificent example: > f 
Italian art of the Quattr« nto, o utch 17th century art, and of 
the German and Austrian 18th r rVe ore are also three annexe 
of the museum - the Louis IXt ha au de P! is-lés-Tours, the 
Musée d'Espelosin devoted t ne id inevard: and the Ch&éteau 
d'Azay-le-Ferron,. The album pres ey llustrations in col 
and twenty-four in black and w te, 

Muse ie P % Annonciade,. Saint Tropez ( fs-d' oe ! X¥Xe et de }° iu 
fauve. Paris: Art et Styl: i 59, This IT “now St rves as i moving 
testimony to one of the finest Frenc!} eums f modern painting. 
Fveryone know that on July 16th, 19¢ 17 paintings by mntemporary 
masters disappeare from the Musée a & nonceiade, representing two 
thirds of its collection. The theft, e: imated at a value Or a il- 
lion dollars, brings up the urgent stion of the means of safe- 
guarding collections f I nd the suy sion of provincial museums, 
This work includes eight ylor repr tion and twenty-four in black 


and white, 
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BOOKS ON MUSIC 


ted Work, Encyclopédie de la musique, 3 vols. Paris: Fasq 
Tome I: 1958, 715 pp.; Tome II: 1959, 717 pp.; Tome III: 19 
1023 pp. Illus. This extensive work was published unde 
rection of M, Francois Michel in collaboration with M, |! 
Lesure and M,. Vladimir Fédoro. ind a committee of editor 


posed of all the we lle-known per sonalities of the internat 


nusic world, The first volume of the dictionary |} rins Ww 
"livre d'tor*" in which the best composers of our time ir 
trayed by photographs, brief excerpts of their sayings, ind 
imple of their written music, The next hundred pages ar-e 
to general information about 1) music festivals, tl rganiz 


of concerts, radio as a means of communication, record libr 


usical journalism, editors of music; 2 musical educati 
France; 3) the rights of the composer; and 4 the rriou 
tutions and association of music. Following a hronol 
ble of events fror 999-1951, the dictionary itself eg 

vers musicians, mposers, isical terms, etc. rt en 
third volume includes also an ethnographical tudy f i 
in addenda, In spite f the large pe »f the work, it 
the encyclopedia deserving extensive coverage r eive it 
ire eighteen pages devoted to J.5. Bach, including a 1] 
works. Nearly every page of each volume contains an 1 

ither related to a particular entry or to musi in gener 
these reproductions, some of which are in r, range f 


tian murals to modern paintings, all very tastefully chosen, 


ted Work, Histoire de la musique, Vol. I, Des Origines Aa 
Sébastien Bach. Encyclopédie de la Pléiade,. Paris: NRF, 196 
2236 ppe 94,50 NF, This volume published under the dir 
land-Manuel, begin with a discussion of the acousti 
nd the creation of the various instruments, and r ! " 
‘ctions on the musi f non-FEuropear ivilizations, \ 
rient, Classical Antiquity, the Moslem world, and 
Christian tradition, Following these rather regional an 
il categories are discussions Western musi lur g t Mi 
(ges, the Renaissance, Reformation and the Counter-Reforma 
Again national schools ars lifferentiated and analyzed 
the year of Bach's death, The last ipter S$, f 
life and work of Bach, har ispect f this nprehens 
is written by a specialist in the field wh brings 
scholarship to the work and ipso fact sometimes iryving 
The volume concludes wit! -hrono] g al tables, a glossa 
principal technical terms used, and indexes, 











Pincherie, Marc, An [llustrated History of Music. New York: Reynal and 


Poulenc, 


Co., 1959. 221 pp. $18.00, This book, according to its author, 
is intended for those "who, as instinctive musicians, believe 
that music must remain a closed book because they do not know its 
grammar." He hopes that this volume will serve as an effective 
guide through the immense domain of Western music. His history 
is divided into five parts: From the Earliest Times to the Pre- 
Classica) Age (which includes the development of polyphony, the 
secular mustc of the troubadours, and the Renaissance schools in 
France, Italy, England, and Germany); The Pre-Classical Age, in 
which the birth of opera is stressed; From Bach to Mozart; The 
Nineteenth Century; and The Contemporary Picture. The style of 
Pincherle's work is not only informative but very readable. The 
text is accompanied by an exquisite selection of illustrations 

of musicians, musical instruments, scores, and programs, each re- 
lating to the particular period which is under discussion. Much 
information concerning antique instruments and performances comes 
in fact from the records left to us by contemporary artists. The 
publishers unfortunately no longer have any copics of this lovely 
book, 


Francis, Emmanuel Chabrier, Paris: La Palatine, 1961. 187 pp, 

8 illus., 8,70 NF. As Reré Dumesnil pointed out, Francis Poulen: 
an admirer of Debussy, and Chabrier, who deified Wagner, seem to 
be totally contrasting composers. In fact, Poulenc who studied 
with Ricardo Vinés, one of the first performers of Chabrier's mu- 
Sic, follows Chabrier very closely. Both musicians are humorists 
brilliant in operettas and immensely varied in their production, 

In this biography, Poulenc has given an intimate portrait of 
Chabrier recounting his early penchant for music and his long 
career as a civil servant during which he never ceased to compose. 
His first great success came in 1877, while he was still working 
for the government, at the age of 36, with the music for L'Etoile. 
A friend of Manet, Verlaine, D'Indy and many others, Chabrier ranks 
among the first-rate composers of the French School of the end of 
19th and the 20th century - with a number of lyric works for opera, 
orchestra, and piano, and many pieces of vocal music. This warm 
account is followed by statements about Chabrier by his contempo- 
raries, letters that he wrote to his wife and children, and the 
catalogue of his art collection printed for its sale in 1896, 
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MATISSE: La Danseuse Créole, 190 
‘ollection of the Musée de Nice, France 
jouache on exhibition at the Museum of Modern Art, Wer York 


from October 8-Decenber 1961 (see pe. 64) 
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THE 1961 PARIS "THEATRE DES NATIONS" IN RETROSPECTIS 
WORLD PREMIER OF "LUTHER" 


The 1961 "Theatre of Nations” closed on July Sth. During 

Paris festival's four-month span, troupes representing some twenty i 
foreign countries staged more than 125 different works, dramatic and ly 
! ‘Iassical and contemporary, national and edapted fron oreign cultu 
Having opened the festival with an opera (the Berlin Stadhische Opera's 
creation of Schinberg's "*MoYfse et Aaron" in French), the organizers chos: 
a new play for the closing days: John Usborne'‘s Luther", given in wo 
remiére by the English Stage Company. While critical opinion was divid 
on the merits of the work, there was unanimous praise for the interpreta- 
tion, the staging and the sets. Laurels went to Albert Finney in the rol 

f. Luther and to Peter Bull for his incarnation of Tetzel the priest #! 
sale of indulgences incited Luther, tne “angry young man", to reform 
succession of historical "tableaux", Osborne presents the lifeof Luther a 
it is generally known: his admittance to religious orders, first revolts, 

ntentions with Rome, refusal to submit to Papal authority, marriage to a 
former nun and studious later years until tis death at “islieben. In con- 
‘lusion, the play shows Martin Luther as the founder of modern Germany. 
ause of its epic proportions, the play has been compared to Brecht's “Ga 


lileo,* Anouilhts "Becket," Sartre's "Le Diable et le Bon Dieu" and Month: 


ant's “Le Cardinal d‘Espagne." The staging of the play was conceived 
largely along the lines familiar to followers of the Theatre National Po} 


laire, 


PRIZE WINNERS NAMED BY THE ASSOCIATION OF YOUNG CRITICS 


The Cercle International de la Jeune Critique pour la Recherche 
Artistique et les Echanges Culturels, one of the international theatre or- 
ganizations that has developed in conjunction with the te ival, yearly bve- 


, 


stows awards, “Le Challange,* its most important award, was designated t! 








¥ 4 


year to the Berlin Opera for "Mofse et Aaron. A Grand Prize for Experim 















oa 


tal Theatre was newly created this year and attributed to the Living Thea- 





tre of New York for its three productions: Jack Geiber's "The Connection, 
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LA COMEDLE-FRANCALSE 


SUMMER FESTIVAL PARTICIPATION 


During the summer months, members of the Comédie-Francais« 
traveled to festival towns at points as far distant as Baalbek, Lebanon, 
and Velubilis, Morocco, Their performances in the open-air of such re 
pertory classics as "Britannicus” by Racine were enthusiastically appliau 
ed, In France, too, the visit of actors from the Comédie-Francatse pro- 
vided feature evenings at festival sites like the Roman amphitheatre of 


Urange. 


In Paris, the "Maison de Moliére" remained open until August 
ist. More than half a dozen Moliére comedies, Corneille's "Le Cid,” two 
one-act "proverbes" by Musset, a recent revival of Hugo's “Ruy Bla " and 


Henry de Montherlant's new play, “Le Cardinal d'Espagne"™ could be seen 


there during the month of July. 


” ; 


‘handelier," "Une visite de Noces, 


n fil a la patte-" and Revival of one-ac plays. 


Maurice Escande, Administrator General of the Comédie-fran 
gcaise, summed up the past season's activities at a press conference in 
Tuly and indtcated the guiding lines for programming in 1961-62. He 
pointed out the bex office successes of the past year and announced 64 
number of important openings and revivals for the coming months. He 
referred to the substitution for the familiar curtain raisers "Un Ca- 
price” and "Il faut qu'une porte soit ouverte ou fermée” by Musset of 


several less well-known one-act plays. 


fo open the fall season in October, the Administrator Gen- 
eral plans for the revival of Alfred de Musset's "Le Chandelier” on a 


” 


double-bill with a one-act play by Dumas fils, "Une visite de Noces, 
Raymond GérdSme has been named to direct both productions. In November 
Cabriel Arout's stage adaptation of Dostoevski's "Crime and Punishment” 

‘Crime et Ch&timent") will be presented for the first time, with Robert 
Hirsch and Louis Seigner in the leading roles. Michel Vitold wiil direct 
‘he adaptation. For the holiday season, Christmas and the New Year, 


Jacques Charon will stage ea three-act comedy by Georges Feydeau, "Un fil 


rn 
m 





1 patte" reated at the Palais-—-Royal in 1894 and recently added to 


‘lant's "Le Cardinal l'Ks Raymond Rouleau's 


~ 


ct n of Hugo's "Ruy Blas” and Chekho nele Vanya” ("Onels 


ng the pl ivs that ire ¢ xpected to prolong their popul ir 
’ 


t} irst national theatre, Montherlant's play is meanwhile |} 


d abroad into German, Spanish, Dutch, Polish and Italian for 


MADELI 


=. 


RENAU] JEAN-LOUIS BARRAUL1 MPANY 


MAY-JUNE VISIT OF THE THEATRE NOUVEATI 
see page mo pe 


FALL SEASON 


. j j 

Before leaving Paris for their two-mont tour of Brazil, At 
gentina and Uruguay, Jean-Louis Barrault and Madeleine Renaud announcs 
the iddition of an unpublished play by FEugéne Labiche to their repertor 
"Les Chemins de fer," They expect to tage it in the course of the 1961 
62 season. 

Between September 15 and October 15, Edwige Feuillére join 
»>d the Renaud-Barrault troupe for a series of presentations of Paul 


Claudel's "Partage de Midi," in which she previously played the feminir 


important revivals are 


+ 
. 
> 


lead opposite Jean-Louis Bz 


scheduled for the coming months: Jean Giraudoux's "Judith" (in which 


Jeanne Moreau will probably star and Victor Hugo's "Marion Delorme, 
ie latter's "Ruy Blas" figures currently on the repertory of the Come- 


die-Francaise and Hubert Gignoux, Director of the Centre Dramat ique l¢ 


l'Fst. scored a recent success in Paris with i prev iouSly unstaged work 
by Hugo, "Mille franes de récompense." See page 35. 


to 
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THEATRE NATIONAL PCPULAIRI 


AT AVIGNON 


"L'Aload falamec,' s Rustres, igor 
Returnt: to Franc from a tou of Italv and zu tT apt 
ances at the Brussels Festival, he The&atre National Popututre inaug 
rated its fifteenth Avignon Drama Festival. jo vommemarate he annitiver 
sary, Jean Vilar doul a he number of firs performarn lig lighting 
the event. Adapt por { Ca leror ; © Alea ( i] i *, na Gojidonti 
ae oF Rus res" were rive for tn firs? Lu ime t} ra trou . wi 
repertory cor in wspicuousiy iarger pe mies oO fore ¥¢ 
class al and centemporer han tha ( ( { adj } : . ! 
adaptation Sop ty ies' "Antigone, vas drawn Crom : tvcele of works re- 
cently cevived in P Wit "LL Al de de Zatamea" and "I str 7 
the tr pe extended a s+ on white has een ct eterized ? +} , 
ind diversity of new } Inetions a e Paiais de Chaillet., 
"L'ileade de Zalamea”™ was chosen to ove ie 1 ti 
ily 15th, Jean Vil jjrected; Georges Pillemeiist translation was us 
This 17th century work, dedicated to ¢} cause of justice, is, as Claur 
Sarraute pointec out in "Lhe Monde particularly iited to the taste yi 
h TeNe-P.'sS public. Here ivil j tic triumphs over military justi 
the ravages at the root of the confl te are wrougt by a company of sol 
adiers on march through the ur vSide,. However, i S on the characte 
o} he contrasting personages that Vilar based his direction .ther thar 
nn an aceentuation of the satire on ¢} ss differences and inequalities 
justice inherent mn the text. With this stress on personality (parti 


larly that of the judge, the captain and the general; t} play's poeti: 
jualities aimost itweigh its social and political implications. Jea: 


’ 


Vilar held the title roie, with other excellent performances being pr 


ided by Julien Guiomar ¢s the general and Christiane Minazzoli as he 
lctim. The incidental music was } Georges Delerue, and the costimes 
by Léon Gischia,. 

The first performances of Goldori'ts "Les Rustres took pis 


on July 18th; like "L'Alcade de Zalamea," it will reappear on the Palais 


le Chaillot's winter repertory. Actually many of the troupe's new 








igings are tried out it Avignon 


comedy of the Venetian merchants cle 





ly had all the polish of a finished pro- 
iction,. The principal roles the four 


orish husbands, three entertaining wives 


ind the two young people about ft be 
trothed, were incarnated wit erve 
rrace. Michel Galabru as th er- 
or set the tone with his al “V 
esture inducing a laugh, Ge 


puier, Lucien Arnaud, Charles PD 
ger Mollien (who also co-produes 
lay with Jean Vilar), Philippe Avr 
Christiane Minazzoli, Paule Noél,Genevi 
Brunet, Marcelle Ranson all gave deft pe 
formances,. As always, the scenic effe 
in the courtyard of the Palais des Pape 
re Simple with emphasis being given ra 


t he costumes (bv Leon Gischia) 


lighting. 
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CLASSICAL MATINEES AT THE THEATRE DES ARTS 


ost her " 


An interesting revival of Jean Racine's "Esther" is part o 


a series of classics being offered at the ThéAtre des Arts on Thursday 


afternoons this fall. The innovation of the director, Serge Ligier, has bee: 
to recapture the spirit of the original production with a cast composed 
entirely of very young actresses in the male as well as the female roles, 
‘here is a sense of piety and earnestness on the part of the young ac- 
tresses that suggests the tone with which Mme de Maintenon's "demoiselle: 
de Saint Cyr" must have interpreted Racine's lines for the first time tir 
i688. Jacques Lemarchand of "Le Figaro Littéraire" singled out Mlles 
Edith Garraud (as Esther), Anne Morot-Sir (as Aman), Gilette Barbier 

(as Mardochée), and Monique Baile (as Assuérus) for their performances, 
The music of Jean-Baptiste Moreau accompanies the presentation, Eugene 


Foz designed the costumes, 


| 


The ThéAtre des Arts will add a production of Racine's 


"Athalie" to the classical series initiated by "Esther." 


s 


REVIVAL AT THE THEATRE MONTANSIER OF VERSAILLES 
"Esther' 


‘ 


- 


M. Ligier's is the second recent attempt to revive "Esther. 
in May, Marie Bell organized a series of three performances of the play 
it Versailles. For months in advance, elaborate plans were meade. Mme 
Bell drew upon the outstanding talents of the star of the French ballet, 
Yvette Chauviré; the choreographer George Skibine; the director and ac- 
tor Raymond Géréme; the composer Georges Auric; and thirty-five musicians 
of the Orchestre Lamoureux. Mme Bell herself led the cast. Unfortunately 
she was unable to obtain the use of the Thée&tre de la Reine as anticipated, 
thus losing the brilliant effect of producing the play in its original 
setting. The critical press was divided on the interpretation, which in- 
corporated so many of the arts of the stage in one presentation. There 
has been perhaps more enthusiasm for M. Ligier's less ambitious but in- 


ventive undertaking in Paris. 





” ~? ' ; 
Huis-Clos" presented by the Vieu lLombier im 1944 with Michel Vit 
=n . . : %» » . : 
1s Garcin, Tania Balachova a nes, and Michele Alfa as Fstelle the 7 
reate b aby Sylvia 


REVIVAL OF TWO SARTRE PLAYS AT THE THEATRE DU GYMNASE 


The revival of Jean-Paul Sartre's play in one act, "Huis 
Clos," in the closing days of the 1960-61 season seemed eminently fitting. 
While elsewhere in Paris experimental plays were the object of much atten- 
tion, two of the original "Huis-Clos" trio, Michel Vitold and Gaby Sylvia, 
reassumed their roles in one of the most important plays of the post-war 
period, "Huis-Clos" followed Sartre's first play "Les Mouches"” by one 
year and drew scores of newly-liberated Parisians to the unheated Left- 
Bank Théatre du Vieux-Colombier during the winter of 1944-45, It repre 
sented to them a break with the theatrical traditions of pre-war France, 
not in the structure or the language of the play, but in the use of these 
techniques, Into a setting reminiscent of drawing-room comedy and in fa- 
miliar language, Sartre introduced the densest abstractions. Bernard 
Poirot-Delpech, reviewer for "Le Monde" commented after seeing the re- 
cent production that in a highly ambiguous situation Sartre balances life 
and death, time and eternity, the rational and the irrational, truth and 


falsity, flesh and the intellectual, emotion and thought with an economy 
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of mear na ( Ooraing i 
“set rtific we t > ritica ress t 
hat once ‘ hoek devi > are rendered less eftfecti hy 
viewing thi urtificia - ot i situation hegins ) ig 
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on a double-bill wit Labiche mbrassons-nous olievi 
troupe tourtng Americal niversities beginning ayuar 
de R ault is the impresa the company. 


Yhil the Madeleine Renaud - Jean-Louis Barr 
{is annual tour abroad, the ThéAtre de France remained 0; 
guest to its stage th members of the young troupe foun 
noTruZzZ hel ! i Are J ! Mar Se] lu [.e Theat re Nou Calle 
this group in the words of M. Bruzzicchelli, is to "fair 





théaétre.* to present playwright i and r ' whose thea 


pening new paths tn ar ti ex! thi i nt-garde ar 
tists whose plays ere che n fo he 1 in all reside 
work i the French iial _ 1 We lea t and Eugen 
nesco, Their play the crit s ‘ced, st no ing ot their sign 
‘ance by being transferred fro th pei ntral s re ‘ former er 
productions into Ode nm’'s OIT1C2 ) 

rhe pr Y a was t ut tt "hn attenda 
alternate with a double biti f tenét Bom ' and fonesco' 
dée ou comment s'ten débarrasser ! ree plays were shown f 
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inked with Beckett's hranes ! j kno t h for iis dire: io? 
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ing for Godot"). ePan-vaerques } rs is assumed the latter rol wi 
the Theatre Nouveau wherea i€@ original reators of Viadimir and ] ky 
Lucien Raimbourg and Jean Martin, ! irned for the new production, 
Etienne Bierry was cast s Estrag e The excellence of the acting 
tained the wait, which remain , elieved |} iny action in the play. 7 
decor, a tree, was designed by Giacometti. riticai comment on the pi 
tended to underline its "immense pitty for humanity” (Bernard Poirot-~-is 
pech in "Le Monde"), its timelin ("Arts’" critic calls it “la fab 
le plus profonde, ov s'texpril )'sttent de j'hom: l‘aujourd'hui"™) an 


its poetry and its emotionai imva¢ (".»+ ils Vladimir et Estragon n 


peuvent qu’émouvoir et effrayer parto ou des hommes vivent et attend 
iis ne savent du tout quol - Jacg Lemarchand in "Le Figaro Lit 
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"Les Bonnes"™ and "*Amédée ou comment s'ten débarrasser” opened 


at the ThéAtre de France on May 19th. The Genét play was first staged ir: 
Paris in 1947 in Louis Jouvet's creation at the TheAtre de l'tAthéenée; 
Tania Balachova revived it in 1955 at the ThéA&tre de la Huchette, It is 
Genét's first play. In the new version it was interpreted by Tatiana 
Moukhine and Reine Courtois as the maids ana by Yvonne Clech as the mis- 
tress. Léonor Fini'ts stylized Baroque set contributed to the conscious 


theatricality of the play. 


The set for "Amédée" proved to be one of the attractions of 
the double-bill. Peter Knapp, given the resources of the Odeon stage, 
added lavish touches which considerably heightened the effect of Ionesco's 
fantasies. His finale was of proportions 
to make the producer of the most spectacu- 
lar musical envious, [The theme of proli- 
feration, frequently encountered in Io- 
nesco's theatre, is symbolized here by the 
dead man who little by little invades the 


new tenants' 


privacy. Jean-Marie Serreau 
directed both this play and "Les Bonnes," 
In "Amédée" he held the title role as 
well. As in the case of Roger Blin for 
"En attendant Godot," he was the first to 
Stage "Amédée" in France (at the Theatre 
de Babylone in 1956) and has since been 
responsible for its revival in a 1958 
ThéAtre d'Aujourd'hui production, Thus 
the Theatre Nouveau's visit to the Théaé- 
tre de France provided not only the oc- 
casion for a re-evaluation of yesterday's 
avant-garde plays, today officially rec- 
ognized, but it also served as an official 
debut before a wide audience for several 


young “animators” of the contemporary 





French theatre, 


Part of the finale of imédée ou 


comment s'en débarrasser 
: a ‘ 
igonesco @s broduced by the Théa 
: ie : = 
tre Nouveau at the Theatre de France. 


Photograph by PIC. 
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"LE CENTRE DRAMATIQUE DE L'EST AT THE THEATRE DE L'AMBIGU®* 
"Mille francs de récompense,” "La Visite de la vieille dame 
The Centre Dramatiaque de l'Est, like several others of ths 

state-subsidized provincial troupes, includes perennial visits to the 
-apital on its itinerary, its center of operations is in Strasbourg, 
and thus the majority of its tour appearances are made in the Alsattan 
region. Like Roger Planchon of the Villeurbanne ThéAtre de ia Cité 
(see page 36), Hubert Gignouxy, Director of the C.D.E., chose to stage in 
Paris two of his company's recent productions that had met with favor be- 


an increasingly selective provincial public. 


Opening the twelve-week run, which began on May 1lith and closed 
on July 3ist, was a Hugo melodrama ir four acts, "Mille francs de récom- 
pense.” This almost unknown play was written in 1866, in Victor Hugo's 


fifteenth vear of exile and after eleven years of residence on the Isle 


of Guernesey. It was the poet's first attempt in the drama medium since 


the failure of "Les Burgraves" (with the exception of 4 one-act work, "La 


Grand'Mére"). It had not only remained unacted until Hubert Gignoux drew 


¢ 


it out of the Oeuvres complétes, but had not even been published until 





1934, It is the only one of Hugo's plays to be set in the XICth century. 
The pivotal character is a vagabond, Glapieu, a sort of Gavroche having 
reached the age of Jean Valjean, Thanks to his good deeds, the family of 
an old musician is saved from ruin. He affronts all manner of ruses with 
his nafvete and honesty and after many difficulties wins the "mille francs 
de récompense,." Inder the direction of Hubert Gignoux and thanks to the 
inspired performances of André Pomarat (as Glapieu) and other members of 
the troupe, Victor Hugo's caricature of the period appeared in retrospec- 


tive as a "féte délicate (in the words of "Le Monde's" reviewer, Bernard 
Poirot-Delpech, who went on to acclaim the performance as the wittiest to 
be seen in Paris during the season!) The sets designed by Abd'‘tel Kader 

7 ‘ 


Farrah were attuned to the tasteful bantering tone that M. Gignoux im- 


posed on the actors; he himself held a role in the production. 


Some days later, Friedrich Durrenmatt's "La Visite de la 


vieille dame” ("The Visit") was re-introduced onto a Parisian stage for 


R NEWS OF HE TROUPE 'S ACTIVITIES itn STRASB RG. SEE PAGE 42, 








the first time since its initial performance by the Grenier-Hussenot 
troupe in 1957. On the regular tour circuit, the play had achieved the 


greatest box office success known to the C.D.E., surpassing in popularity 


such favorites as "Hamlet," "Le Mariage de Figaro” and "Andromaque,” In 
the all-important role of Clara, "la vieille dame,” Valentine Tessier was 
a notable asset, Opposite her, Hubert rnoux played the part of Alfred 
Ill, the pawn in this satire on "tl er of money." The set for the 
product on was created by Serge Creuz nd the incidental music by Andr 
Roos, Following the much praised adapt it 1 of "Romulus le Grand” by 

the Swiss dramatist, this second achieveme: reaffirms M. Gignoux's re 
putatiom as one of the outstanding Durrenm interpreters, The company 


actually took this adaptation on,.a recent tou of Switzerland where i 


was enthusiast ically received, It has also ins] ired eulogious press ! 
views in small French towns, where critics are particularly sensitive to 
its attack on the spirit of compromise. A Strasbourg critic, Roger Kielh 


("Derni@res Nouvelles d'tAlsace") calls Alfred "a new Oedipus in Thebes, 
In Besancon, the staging of "La Visite” was compared to Jean Daste's 
Comédie de Saint-Etienne production of Bertolt Brecht's "Le Cercle de 
craie caucasien," considered a landmark in the creation of a universe on 


Stage and a lesson in simple and symbolical presentation, 


ROGER PLANCHON'S THEATRE DE LA CITE AT THE THEATRE DES CHAMPS-ELYSEES IN 
OCTOBER, NOVEMBER, DECEMBER* 


Ure rpe imain, es ? d é I j 
, . . 
é » lat Ve 1? eurxri1e , 
Roger Planchon, Director of the ThéAtre de la Cité, has set 


October 7th as opening night for his troupe's three-month run in Paris, 
at the Thé&tre Champs-Elysées. The provincial troupe, whose regular hea 
quarters are located in Villeurbanne, on the outskirts of Lyon, has been 
for several years scheduling brief Paris runs, complementing its appear- 
ances in the south of France and abroad, It has previously performed 


the ThéAtre de 1'Ambigu and the Thé&tre Montparnasse-Gaston Baty in Paris. 


This fall M. Planchon will bring to Paris productions of 


Moliére's "George Dandin,"™ Alexandre Dumas' "Les Trois Mousquetaires”" and 








Valentine Tessier and Hubert Gignoux 








ste lo } 1270 j > Jame 
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y Michel Veilhan. le l'Est at the Ambipu. 


adaptations of Bertolt Brecht's "Le soldat Chveik dans la deuxiéme guerre 
mondiale" and Marlowe's "Edouard II." “George Dandin,”" like the three 
other plays, has enjoyed success during its Villeurbanne runs, First 
Staged there in 1958, and retouched for a 1960 revival, this "George Dan- 
din" is composed like a Louis Le Nain painting, in which the director has 
multiplied the number of mistreated peasants and servants to accentuate 
his conception of the comedy's social implications, René Allio's set and 
Claude Lochy's incidental music add tonalities to the rural naturalism 
that issues from the interpretations of Robert Bazil (as Dandin), Pierre 
Meyrand, Jean Leuvrais, Colette Dompietrini, Julia Dancourt, Isabelle Sa- 


doyan and Claude Lochy. 


Alexandre Dumas' "Les Trois Mousquetaires" has been on the 
Villeurbanne repertory since 1958, and the troupe gave it in Paris in 
1959. Roger Planchon and Claude Lochy adapted it directly from the novel 
rather than use the available Maquet adaptation. While the production 
met with some critical reservations due to their insistence on comic ef- 
fects, sometimes seemingly at the expense of originality and good taste, 
it was considered on the whole to represent a dynamic revival of the 
classic and found much favor with lovers of the novel, It is possible 
that M. Planchon will have modified some of these less desirable features 
prior to showing the play at the Thé&tre des Champs-Elysées. His adapta- 


tion of Marlowe's "Edouard II," for example, underwent a slow evolution 








from its initial representations at the Festivals of Orange and Baal bek 


tn the summer of 1960 to its winter revival at Villeurbanne in February 


L¥Gl, BRetween the two productions, Planchon completely rewrote the text 
shifting the accen from the ambiguous politico -xual nature of the 
King's relationship with his favorite Gaveston to create a ort of "monu- 
mental poem on psychological time and duration (according to Jean- 
facques Lerrant's report to "Le Figaro®™ from Lyon). In the more recent 
adaptation, the memory of past incidents is intermingied with present 
‘vents: action and meditation are constanti confronted, The play gain: 

wealth of new perspectives, Its effect was so great on the public in 
the Lyon area tha it played for four successive onths with he box o 
fi almost entirely sold out. Excellent interpretations are given by 
Jean Leuvrais (as Edouard II), Pierre Meyrand jas Gaveston) and Robert 
razil. The incidental music is by Claude Lochv, 

As for the Brecht adaptation it should rollow in the tradi 
tion f he troupe's effective past stagings of "La bonne Am: le Si 
echouan" and “Grand-peur et misé@re du [lle Reich" which have made of 
Planchon o f the Brecht spectalists in France, 

ON AND OFF THE BOULEVARDS IN PARI THiS FALL 

The foliowing plays are among ¢ first ¢ be oft l ts 
season as the theatres reopen after the summer holid 
\LLIANCE FRANCAISE (opening in September) 

Adaptations of George Bernard Shaw's "i ra Catherine" a 


wy ’ 


‘Homme du destin"’,. 


Presented by the Marcel Cuvelier Company, 


THEATRE DE LA BRUYERE (opened September 12 


7T 


Jean Vauthier's Le Révyeur" 


In the cast: Monique Delaroche, '¢ ude Nicct. 


THEATRE EDOUARD VII (opened August 25th) 


Robe! Thomas' "Les 8 Femmes" 


Directed by Jean Le Poulai: 


In the cast: Denise Grey, Jeanne Marken 





LA GAITE MONTPARNASSE (opening at the end of September) 


Paul Quentin and G,. Bellak's "Football". 
Directed by Michel Sagadan, 


Starring Claude Brasseur, 


THEATRE GRAMONT (opened September 14) 


Pierre Daninos' "Monsieur Blot," adapted by Robert Rocca, 


Starring Michel Serrault. 


THEATRE HEBERTOT (opened September 9) 


" 


William Gibson's "Miracle en Alabama, adapted from "The 


Miracle Worker" by Marguerite Duras and Gerard Jariot,. 
Directed by Francois Maistre, 


In the cast: Francoise Spira, Francois Maistre and Claudine 


Maugeyv. 


PALAIS-ROYAL (opened September 18) 


André Roussin's "La Coquine," adapted by Ugo Betti. 
Directed by Jean Meyer. 


In the cast: Jacqueline Gauthier and Jean Poiret, 


STUDIO DES CHAMPS-ELYSEES (opened September Ist) 


Antoine Bourseiller, director of the Studio, has created a 
new troupe composed of Francois Billetdoux, Daniéle Delorme, 
Laurent Terzieff and Jean Topart. Its seasonal repertory 


features: 
Francois Billetdoux's "Vas done chez Thorp", 
Marivaux's "La Fausse suivante", 
Bertolt Brecht's "Dans les jungles de la ville"; 
Antoine Bourseiller's "Foudroyé", a musical comedy, 
Jack Gelber's "La Connection", 


Yves Perreau's "“L'Afrique au coeur", 


THEATRE DES CHAMPS-ELYSEES (opened September 8th) 


"Chants et Danses de France” presented by the Ballet National 


des Danses Francaises directed by Jacques Douai. 


THEATRE DE PARIS (opening in October) 
Christiane Rochefort's "Le Repos du guerrier," adapted from 


the novel. 
Directed by Jean Mercure, 


In the cast: Raf Valone and Francoise Prevost. 
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THEATRE DU TERTRE (opened September 15th) 


An adaptation by Denis Roche of Gogol's "“Hyménée", 


In the cast: Roger Pelletier, Francoise Danell, Jacqueline 
Maresco, Léna Delanne, Marc Lamole, Philippe Desboeuf and 
Lucien Guervil. 


THEATRE DU VIEUX-COLOMBIER (opened September 22) 


A new adaptation of "Arden de Faversham" by Yves Jamiaque,. 
On a repertory with: 

Diirrenmatt's "Romulus le Grand" in J.-P. Poiret's adaptation, 
Paul Claudel's "L'Otage”", 

Corneille's "Polyeucte", 


A musical comedy by J.-P. Darras and Jean Cosmos, “Les Cého- 


hennes", 


Bertolt Brecht's "L'Histoire du brave soldat Schveik" in a new 


adaptation. 


The casts for these plays will be drawn from a troupe composed 
of Rosy Varte, Héléne Sauvaneix, Christine Desbois, Philippe 
Noiret, Hubert Deschamps, Antoine Taffin, J.-P. Darras and 
Michel Galabru. 


THEATRE RECAMIER (opening on November 22) 


Pierre Boule's "William Conrad", 


THEATRE SARAH BERNHARDT (opened September 6th) 


An adaptation of Terence Ratigan's "Lawrence d'Arabie” by Paul 
Quentin. 
Directed by Michel Vitold,. 


Starring Pierre Fresnay. 
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IN THE PROVINCES 
LE CENTRE DRAMATIQUE DU NORD 
"Le Mal Court,’ Le Misanthrope” 


The state-subsidized troupe for the northern departments is 
directed by André Reybaz, formerly associated with the Festival d'Art 
Dramatique d'Arras,. Located in Tourcoing, it has just completed its first 
year of operation. During the summer months, it extended its activities 
to include performances in spas and seaside resorts in Belgium and the 
north of France, Returning from this tour in August, the group began re 
hearsals for the world premiére of Armand Salacrou's new play, “Boulevard 


Durand", to take place in Le Havre on September 19th. 


Several directors had expressed interest in "Boulevard Durand" 
Since its completion last year, but M, Reybaz was granted the first 
staging rights by pleading the cause of theatre decentralization of whic! 
the playwright is himself an advocate. In his recently published Les 
Idees de la nuit he advises the young provincial groups to introduce mor: 


new works into their repertories which are usually well-stocked with 


classics, 


Salacrou, a native of Le Havre, witnessed the tragedy described 
in the play. He was ten years old when Jules Durand, Secretary of the Un 
ion af Dockers-—-Coal-Merchants, was condemned by the court in a miscarriag: 
of justice compared later with that of the Sacco-Vanzetti case, In writing 
the play, M. Salacrou said that he fulfilled a promise made to himself 
fifty years earlier, 


. The Centre Dramatique du Nord will present "Boulevard Durand" 
throughout the last two weeks of September and the month of October. In 
November, it will initiate a series of revivals with a production of 
Beaumarchais' "Le Mariage de Figaro." Shakespeare's "Hamlet", Audiberti's 
"Le Mal Court" and Moliére's "Le Misanthrope” will follow at two-month 
intervals. At the same time, plans are being made for members of the 
troupe to take "Boulevard Durand" to Paris in November for a brief run at 


the ThéAtre Ambigu. 
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CREATION OF A NEW OPERA AT THE BORDEAUX FESTIVAI 
lombe” by Jean Anoutlh adapted by Jean 

"Colombe" drew mixed reviews, but its presentation in Bordeaux 
was undeniably an event of the summer festival season, Its composer, the 
playwright who signed the libretto and the director who produced it are all 


native sons of the region. Jean-Michel Damase, the composer, is known prin- 


‘ipally for his ballet music. Jean Anouilh's play "Colombe" is a part of 
his "théAtre grincant." Roger Lalande achieved another directing succes 


vith "Colombe," There were outstanding performances by a cast led by Mari 
Murano, Jean Giraudeau, Jacques Doucet, André Dran, Christiane Harbell (in 
the title role), André Balbon, Andre Veyssiéres and Jacques Loreau, It » 
with the lyrics that some critics showed marked disappointment whereas other 
registered approval and even considerable enthusiasm, In the manner o 
of whom he is a skillful interpreter, Damase conceived of music to evoke the 
play's 1890's setting. The critic for the "Figaro," Clarendon described it 
is "frothy, caressing, both natural and caricatural, both witty and ‘fleur 
bleue',"” Rostand, of "Le Monde,” on the other hand, called the opera 1 long 
and thin trickle of music dragging along shreds rescued from the wastepaper 
baskets of Fauré, Debussy, Poulenc, Francaix, Menotti, Gershwin, Co P ter 
nd Trénet." There was further division of opinion as to whether it nad 
been a sound idea to adapt "Colombe" for the lyrical stage. While Rostand 
esteemed that Anouilh's brilliant verbality is little suited to lyrical de 
clamation, Clarendon felt that Damase had even improved upon the play by 


eliminating parts that were too long in the stage version. Both praised 


the singers for their interpretation and J.-D. Malcié@s for the set and cos- 


FumMmeS. 
LE CENTRE DRAMATIQUE DE L'EST 1961-62 SEASON 
"Le Mariage de Monsieur Mississifbi, ”" "Arlequin sert 
de deux maittres," "Prométhée enchainé,” "La Paix 


The company announces still another Durrenmatt play among the 
four adaptations envisaged for the coming months, “Le Mariage de Monsieur 


Mississippi." A Goldoni play, "Arlequin serviteur de deux mafitres 





("Harlequin Servant of Two Masters") and two Greek classics, Aeschylus’ 


"Prométhée enchainé" and Aristophanes' "La Paix” will round out the program. 








OTHER THEATRE NEWS FROM FRANCE 


AN ENGLISH-LANGUAGE THEATRE IN PARIS 


The French Government Tourist Office announced 
that a permanent English-language theatre would soon be created in 
Mr. Warren E. Trabant of New York is the producer. He plans to pive 
berformance a week of a top Broadway show or of an English-languag 


sion of a current French production at the Théadtre des Catucines, 9 


Boulevard des Capucines. 


” M4 


NEW "CLASSFCAL” AUTHORS. NAMED (from "Le Monde”, Harch 30, 19 


The French Government, regulating the levying of taxes 


broduction of classical plays in France, recently added the following 


playwrights to the official list of classical authors: 


French: Bernanos, Camus, Claudel, Copeau, Courteline 


fo \. . D4 . 
Mirbeau, recuy 


Ghéon, Gide, Giraudoux, Maéterlinck, 


Rolland, Edmond Rostand and Jules Supervielle. 


R 


Foreign: Léonid Andreev, d'Annunzio, Benavente, Alexand? 
——EEe ee 


Brecht, Karel Capek, Garcia Lorca, Gorki, Hauptmann, 


1 , 
Aer > J ron? 
file t » ( \4 


thal, Joyce, Kaiser, Matakowski, Molnar, 
Pirandello, Schnitzler, Strindberg, Synge, Valle Inclan, 


kind and Yeats. 


According to the stipulations of the French Financial Law, benefiting 


municipal tax exemption on play productions are: 


1. Works by French authors who have been dead for more t 


fifty years. 


\) 


. Works by foreign authors played in the original lang 


version, 
9. Works by foreign authors dead for more than 


+ 


blayed in French translation or adaptation if the first performance 


the given translation or adaptation was staged at least five years ago 


The newly established list of recently deceased writers is subject 
to the above ruling on translations and adaptations in that the exe 
ts valid only when the given adaptation or translation was staged fi 


first time more than five years aco. 
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4 MONTHERLANT PLAY COMPLETED 


na spring interview wt re r Le Fipa ‘ trama critics 
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In an article in “Le igar lug u Ot 1061 Gérard Bau 
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striken by a heart attack durin: ehearsal riraudoux'’s "Ondine." He 

spore another crowd that sto it e Saint-Sulpice during the last rite 
1t a time im August when Paris is normally deserted. He ended by referrin; 
e crowds today which are é een wherever a movie house is show- 


Knock or another film made immorta by Jouvet's interpretation. 
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Gustave MOREAU: Fleur Mystique. 


- 


+ “ _¢ - ‘ a rr . 
Courtesy the Musée du Louvre. 
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ART IN FRANCE 


Terr nf —_— 
MUSEE DU LOUVE! 
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GUSTAVE MOREAU EXHIBITION - June 10 until October 2 


The newly renovated Galerie Mollien was the setting for the 
exhibition of an important grouping of sixty-two paintings, seventy-four 
watercolors and drawings, seven sculptures and a tapestry by Gustave Mo- 
reau. Born in 1826, Moreau entered the atelier of Picot, a champion of 
academicism, at the age of 20, After studying with Chasseriau, an artist 
wno tried to reconcile classicism and romanticism, he went to Italy to 
study the Old Masters, Soon after, he started exhibiting at the Salon 
which he did regularly until 1884, In 1892 Moreau became a teacher at 
the Ecole des Beaux-Arts. Though immensely successful in his lifetime, 
Moreau was soon forgotten after his death except as the teacher of Rou- 
ault, Matisse, Marquet, and Manguin. During the last thirty years, Mo- 
reau's art has regained some measure of recognition due to the interest 
of the Surrealists who regard it as a forerunner of their own art, Re - 
cently, interest in Moreau has been more widespread and will certainl;\ 
be greatly increased by this exhibition which has received exceptionally 
extensive coverage in both the European and American press. The ful! 
meaning of Moreau's own words, "Si vous n'tavez pas l'imagination, vous 
ne ferez jamais de la beile couleur... La couleur doit 4&tre pensée, ré- 
vée..." was made understandable bythe brilliant,sparkling quality of 
the colors of his canvases, recently cleaned for the exhibition. This 
imaginative color was visible in his earliest works, among them La Par- 


que et l'Ange de la mort and was heightened throughout his oeuvre by 





the profusion of jewel-like details, The subjects of his works reveal- 
ed an almost constant preoccupation with allegory - religious and liter- 
ary - shrouded in mystical symbolism. The works exhibited for the sum- 
mer constitute actually a very small part of Moreau's life-work: th 
museum im his home on the rue de La Rochefoucauld houses over 2,000 paint- 
ings and 8,000 drawings. Plans for renovating the old house and clean- 
ing many of the paintings are being considered, The catalogue of the 


exhibition was made by R.von Holten (author also of Gustave Moreau, 





Editions J.-J. Pauvert, 1960) with prefaces by J. Cassou and J. Paladilh 
In December, an exhibition of Moreau's work, as well as that of Redon and 


Bresdin, will open at the Museum of Modern Art in New York {see page 64). 
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RMAN DRAWINGS - Cabinet des Dessins 


From the middle of May until the end of July, a collection 
German drawings dating from the end of the 15th and the 16th tury 


>; exhibited at the Musée du Louvre. Among the 49 works which included l« 


known artists suchas Altdorfer,Baldung and Wohlgemuth, there were sevent: 


rks } Diirer and six by Holbein, The exhibition, the 27th to be hel 
in the Cabinet des Dessins, was organized by Mme Bouchot—-Saupique, ( 
rPator. 
[ITALIAN QUATROCENTO ENGRAVING ~ Cabinet Edmond de Rothschild 
From the middle of May until the 17th of July, he Cabinet 
presented, as its third exhibition, its rich collection of inlaid en 
‘ls and engravings in the so-called "fine manner” which cover, practi 
ill speaking, the beginnings of engraving in Florence, Almost all f 
t he fifty works were in excellent condition, The exhibition was orga 
ized bv M. Maurice Sérullaz, Curator, 
{RTS DECORATIFS 
STAINED GLASS WINDOWS BY MARC CHAGALL 
Twelve stained glass windows designed by Chagall for he 
vogue it the new Hadassah_Hebrew University Medical Center wer x 
ibited in the Pavillon Marsan from June 17th to October Ist, Brilliant 
n lor and rich in varied forms, the windows symbolize the 12 tribe 


Israel; following the Old Testament injunction, human figures are not 
. Instead, the windows abound with animal and plant lif - personi 
iy the tribes as they are described in Genesis and Deuteronomy, Ss, 


r example, the hind and fawns of Naphthali and the fruits, fl 


lls of Joseph. And as the Old Testament instructs "The twelve ste 

ich engraved with its name...") so identifying Hebrew lligraph i 
rked into each window, The windows, each of which is almost 11 feet 
gh and more than 8 feet wide, will be shown at the Museum of Moderr 


GE¢ 


} 


© x 
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t in New York (see page 64). 


IRGES MELIES, FILM-MAKER 


From the beginning of June until the beginning of October ar 


1ibition comnemorating the 100th anniversary of the birth of Georges 











in the Pavillon Marsan. The first room recalled 





Méliés was presented 
that Méliés, before discovering the cinema, was the director of the 
Théa&tre Houdin, which was devoted to prestidigitation., Many of his 
props in that art were on display. Further rooms decorated in furniture 
of the period of 1900 contained drawings, sketches, manuscripts and un- 
edited photographs of unknown films. The man and his work, as well as 
the whole epoque, were evoked by this exhibition, organized by the Ciné- 
mathéque Francaise and the Union Centrale des Arts Décoratifs, A hun- 
dred of Méliés' films were also, thanks to the exhibition, revealed to 


the public. 





Georges MELIES: Le Voyage dans la lune. 


Courtesy of the Musée des Arts Décoratifs 


THEOPHILOS, GREEK PRIMITIVE PAINTER 

The paintings by Théophilos, grandson of an ikon painter, 
are typically Greek both in their subjects and their spirit. They 
were not inspired by any modern movement and are totally original. He 
employed color instinctively well and used drawing more lightly than 
most "primitive" artists. His works were exhibited at the Musée des 


Arts Décoratifs from June until September. 











MUSEE D'ART MODERNE 


MAILLOL RETROSPECTIVE - June 26 to October 2 


Aristide Maillol, born in Banyuls in 1861, came to Paris to 
study painting at the age of 20. Four years later he was admitted to the 
Ecole des Beaux-Arts where he studied with Géréme and Cabanel. In 1889 
he met Bourdelle and some time later Gauguin, who encouraged him to make 
tapestries. Toward the end of the century he became a member of the Na- 
bis group; he exhibited for the first time as a sculptor at the Salon 
d'Automne in 1905 when he was 38 years old. This exhibition commemorating 
the hundredth anniversary of the artist's birth, included 106 sculptures, 
26 paintings, 74 pastels and drawings, 12 objets d'art, and many engravings. 
The collection of sculptures represented nearly his complete work in this 
field while the essentials of his secondary creations were also shown, A 
single theme united the works - that of the female body as a young, beauti- 
ful, and idealized goddess, The sculptor's first attempts to find his way 
in the media of tapescry, oil painting, and even the decorative arts 
(clocks, ceramics, and furniture) were well presented. The influence of 
Gauguin and the Nabis was quite strong in his early paintings. His draw- 
ings and pastels showed his passionate search for harmony and the perfec- 


tion of forms which makes many of his works true masterpieces, 


A commemorative exhibition devoted to Maillol was also held in 
the Galerie Daber. It included a variety of works - from tapestries to 


ceramics - from the different aspects of Maillol's career, 


MUSEE ANTOINE-BOURDELLE- 16 rue Antoine-Bourdelle 


TETES CONNUES ET INCONNUES PAR BOURDELLE - until October 24th 


Born in the same year as Maillol, Bourdelle was also the sub- 
ject of a commemorative exhibition this summer. More than 100 items, in- 
cluding bronze sculptures, plaster casts, drawings and documents, were 
exhibited in the museum made in the atelier that he had occupied since he 
was twenty-five. Bourdelle's precocity was early recognized and at the 
age of fifteen he began studying at the Ecole des Beaux-Arts in Toulouse, 
When he went to Paris toward 1885 he started reacting against all academic 


training. In 1886 he worked with Rodin whose powerfully expressive works 
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4 BOURDELLE: Head of Apollo,1g00 BOURDELLE: La France- étude de téte 
} Courtesy of the Musée Bourdelle Courtesy of the Musée Bourdelle 
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ARISTIDE MAILLOL: La Méditerranée. First exhibited in 1905. 
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influenced the studies for Bourdelle's Monument aux défenseurs de 1870- 





71. His head of Apollo marked, however, a turning point in the direction 
of his art. Done in 1900 this sculpture was considered by Bourdelle as 


the beginning of his freedom from the influence of Rodin. It affirmed his 


individual style in which (according to the preface of the catalogue) an 
equilibrium between "intimacy" of forms and their universal character was 
attained. His work clearly made possible the transition between the ro- 
manticism of Rodin and the abstraction of such artists as Brancusi, Du- 
champ-Villon, Laurens, and Arp. On October 25th, a large Hall will be 
inaugurated at the Musée Bourdelle which will house the principal monu- 
mental works of Bourdelle in their final dimensions. Several other ex- 


hibitions have been prepared for this year of Bourdelle's centenary. 


(Bourdelle was born in 1861 and died in 1929). 


MUSEE JACQUEMART-ANDRE 


MASTERPIECES FROM FRENCH COLLECTIONS 


From the llth of July until the 20th of September an exhibi- 
tion of 100 masterpieces from private collections in France was presented 
giving the general public the opportunity to see many works for the first 
time. Chardin, Van Gogh, Gauguin, Cézanne, Renoir and Degas were among 


the best represented artists. 


MUSEE RODIN 


SECOND INTERNATIONAL EXHIBITION OF CONTEMPORARY SCULPTURE 


Over 300 works by contemporary sculptors of 28 nationalities 
were exhibited in the chapel and gardens of the Musée Rodin from the 
middle of July until the 15th of October. Figurative and abstract styles 
were both represented in this eclectic grouping. Emilio Greco received a 
special place among the exhibitors as 15 sculptures and about 20 drawings 


of his were included, 
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THE SCULPTURE OF GEORGES SAUPIQUE (1889-1961) 


The death of Georges Saupique several days before the opening 
of the exhibition of his work in May shocked and grieved the art world, 
Since 1920 G. Saupique had been frequently honored by official commands: 
he made many commemorative statues and statue groups and sculptural de- 
corations for churches. Eighty-three sculptures in bronze, stone, terra 
cotta, and plaster, dating from 1913 on, and forty-seven drawings were 
included in the exhibition which gave as complete a picture as possible 
of his work, many of his sculptural groups being too monumental or too 
mucha part ofarchitectural groups to be moved. His was the work of an 
artist less mindful of his own reknown than the harmony of the total 
architectural work but, as Robert Rey says in the introduction of the 
catalogue, this did not prevent Georges Saupique from inventiveness and 


lyricism embued with a high spiritual and religious quality. 





G. SAUPIQUE: Eglise de la Cité G. SAUPIQUE: Petit faune, 10926 
Universitaire, 1933-36 Courtesy of the Musée Rodin 
Courtesy of the Musée Rodin 











MUSEE DES ARTS ET TRADITIONS POPULAIRES 


ALSATIAN PAINTINGS ON GLASS 


From the 22nd of June until the 25th of September, about a 
hundred paintings on glass done in Alsace in the 18th and 19th century 
were exhibited in the Palais de Chaillot. Very gay in coloring with 
strong reds and blues, these panels were generally small in size. Most 
of them depicted religious themes and local saints. The faces and cos- 
tumes of the figures varied very little but much spontaneity and inven- 
tion were noticeable inthe frames and borders. The technique of paint- 
ing on glass (the details must be painted before the background) is an 
old one originating in Bohemia toward the end of the 17th century. To- 
ward 1840 paintings on paper replaced glass paintings in Alsace without 


retaining their unalterable freshness, 


MUSEE GALLIERA 


JAPANESE ARTISTS 


Many unknown artists were represented in the exhibition 
this summer at the Musée Galliéra expressing a preference for non- 
figurative Occidental tendencies. Traces of the particular Japanese 


personality remained, however, in most of the works. 


MAISON DE LA PENSEE FRANCAISE 


RUSSIAN ARTISTS OF THE SCHOOL OF PARIS - June 21 to October 1 


Numerically, Russian artists contributed the most to the 
School of Paris in the first half of the 20th century and aesthetically 
their works have been among the most startling, because color for them 
is closely tied to sensation. More than sixty painters and sculptors 


were represented in this exhibition, including many lesser-known art- 


ists as well as the famous: Chagall, Kandinsky, Soutine, de Staél, and 
Poliakoff. 
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DES BEAUX-ARTS 
FRENCH SEVENTEENTH CENTURY ART 


From the beginning of May until the 15th of July, the Ecole 
des Beaux-Arts presented an exhibition of 100 drawings and 12 paintings 
of the 17th century from its own collection, Organized by Mme Bouleau- 


Rabaud, the exhibition showed well the diversity of 17th century art. 


MUSEE MUNICIPAL D'ART MODERNE FINALLY INSTALLS ITS COLLECTION 


The collection of the Musée d'Art Moderne de la Ville de Paris 
which had been exhibited periodically in the Petit Palais, has been in- 
stalled in the building originally constructed for it and was opened to 
the public toward the end of July. Most of that building which faces the 
Musée National d'Art Moderne, avenue du Président-Wilson, has been used 
until now for displaying the numerous Salons and the Biennale (see below) ; 
because of the continued use of the galleries by such exhibitions, about 
half of the collection will remain in the Petit Palais. The collections 
of the municipal and national museums of modern art now exist side by side 
without detracting from each other due to the very different programs of 
the two collections. In the Musée National d'Art Moderne, Jean Cassou 
and his assistants have succeeded in presenting a complete panorama, an 
historical view of paintings since the beginning of the century. In the 
Musée de la Ville de Paris, while respecting an historical plan, M. Héron 
de Villefosse has placed the emphasis on several ensembles devoted to a 
Single painter. For example, there are extensive collections of the work 
of Rouault, Dufy, Gromaire, Utrillo, and Vlaminck. The difference in the 
museums is due not only to the intentions of the curators but largely to 
the scope of each collection. The collection of the Musée de la Ville is 
made up of important legacies, especially that of Dr. Girardin, and a few 
purchases. The presentation of the 475 works now hanging in the museum 
is well done. One must greet the birth of this museum and hope that it 
will eventually have enough space to exhibit the remainder of its collec- 
tion, which includes, for example, 90 works by Rouault (only 33 are hang- 


ing) . 








SECOND PARIS BIENNALE 


From September 29th to November 5th, 1961, the Second Paris 
Biennale will be held at the Musée d'Art Moderne de la Ville de Paris. Its 
object is to give artists from all countries, aged 20 to 35, the opportu- 
nity to present their work, done in the last four years. It will include 
the following sections: plastic arts (painting, sculpture, drawing, print- 
making), musical composition (chamber music and orchestral music), book 
illustrations, books on art, films on art, and scenery design. Each coun- 
try will make the selection of artists to represent it. An international 
jury will judge the works in the various categories. To further the ex- 
change of ideas, meetings for discussion of aesthetic or technical prob- 
lems of interest to young artists are planned for the writers, artists, 
and critics. Complementary exhibitions will take place at the Galerie 
Charpentier which will present a selection of the painters of the School 
of Paris, aged 35 to 40, and at the Galerie de France whose theme is the 


"Biennale - Twenty Years Ago." 


IN THE GALLERIES 


JACQUES VILLON RETROSPECTIVE - Galerie Charpentier 


Open from the last week in April until June 30th, this large 
retrospective of the work of Jacques Villon covered his oeuvre from 1900 to 
1960, with 103 paintings and more than a hundred drawings, watercolors 
and prints. Older than Picasso and Braque, Villon already was an experi- 
enced artist when he came under the influence of Cubism in 1911. As a 
member of the second wave of Cubism, he headed the group called "The 
Golden Section" in 1912, The various stages of Villon's long artistic 
career were well represented: a spare and colorful cubism, the fine crys- 
tallizationof the years 1920 to 1935, the subtle abstract landscapes 
Since the '40s in which the desire to construct is dominated by the feel- 


ing of space, 


EDOUARD VUILLARD RETROSPECTIVE - Galerie Durand-Rue] 


From May 26th until September 29th, sixty-eight paintings as 
well as many drawings by Vuillard representing over fifty years of his career 


attested tohis search for equilibrium and harmony,the refinement of his percep- 
































Jacques VILLON: Orly, 1954 


tion, and his subtle precision in the treatment of nuances in his depic- 
tion of Parisian streets and gardens as well as interior, intimate 
scenes. According to André Lhote, Vuillard was and has remained "un 
peintre pour les peintres." This exhibition included fewer large com- 
positions of interiors than representations of varied themes such as Le 


Parc des Clayes. Toward the end of the second decade of the century, 





the reserved Vuillard became a favorite painter of the bourgeoisie and 
turned more to portraiture. Ornamental rigor was replaced by conscien- 
tious description and a portrait such as that of Madame Kapferer (1918) 
made one think, according to André Chastel, of the inexorable "enregis- 


trement" of Proust. 
HANS HARTUNG RETROSPECTIVE - Galerie de France 


About a hundred works - paintings, gouaches, drawings, and 
pastels - dating from 1922-1939 by Hans Hartung were exhibited from 
June 27th to September 16th. One could follow well his early avant- 
garde attempts, experiments made before his contacts with abstraction, 
which he abandoned temporarily in the late '20s when he discovered the 
landscapes and still lifes of the School of Paris. Toward 1932 he tried 
a cubism reminiscent of Braque. From 1932 to 1939 one could see the de- 
velopment of his own purely abstract and lyrical style. A catalogue 
with forty-four reproductions of Hartung's works (1920-39) and a bio- 
graphical notice was published in connection with the exhibition. An- 
other catalogue published in June, 1960, with reproductions of his works 


dating from 1921 to the present was also available, 











LA BIBLIOTHEQUE NATIONALE 


MAZARIN, HOMME D'ETAT ET COLLECTIONNEUR 








From the beginning of July until the 12th of October an ex- 






hibition commemorating the three-hundredth anniversary of Cardinal Ma- 






zarin's death was held at the Bibliothéque Nationale. (Mazarin was 






born in 1602 in Pescina des Abruzzes, Italy, as Giulio Mazarini.) The 





exhibition of 715 items is divided into two parts: Mazarin the states- 





man and Mazarin the collector, The 446 items on the ground floor 





evoked the political life of the Cardinal: the road to power in the 





service of the Pope and the king, Louis XIII, his role in the ministry 








under the Regency, his activities in foreign politics especially concern- 


ing the war against Austria and the negotiations of Westphalia, and the 







vicissitudes of his political situation during and after the Fronde, The 






manuscripts, 





documentation of these events consisted mainly of letters, 





The second part of the exhibition, installed on the sec- 





and portraits. 
ond floor, pertained to Mazarin the collector and bibliophile. As M,. 






Roger-Armand Weigert, Conservateur au Cabinet des Estampes, explains in 





the catalogue, Mazarin's taste remained essentially Italian and, in spite 





of his eclecticism, classical. He loved exuberance and splendor of all 





kinds. His taste in sculpture was for that of antiquity. His painting 






collection included mainly works by the most representative of the great 






Italian masters of the Renaissance and the beginning of the 17th century. 






In this respect he scarcely differed from his predecessor, Richelieu, and his 





Italianism was fortified by the aspirations of his times. He neglected 





the French School almost entirely; he ignored Georges de la Tour who had 





been a favorite of Louis XIII. Also following Richelieu's example, Ma- 





zarin assembled an important collection of books. His library, for a 





long time under the direction of Gabriel Naudé, was opened to the public 





in 1644, Mazarin's interest in music, especially the Italian opera, and 





the construction of his palace and Le Collége des Quatre Nations were 






also documented by manuscripts and drawings. One of the most vivid as- 






pects of the exhibition was the reconstruction of Mazarin's gallery as 






it was in his time - a project inspired by the engraving after Nanteuil 






(see frontispiece) and made possible principally by the generosity of 






the Musée du Louvre which loaned ten paintings from the Grande Galerie 
and the Galerie d'Apollon, including one Titian, one Poussin, and three 


Raphaels from the collection of Mazarin. The works of art and the 
























books exhibited here represented only a small part of Mazarin's origi- 


nal collection, known from the inventories of 1653 and 1661, 


items listed in these inventories are: 


Among the 


411 tapestries, 400 manuscripts, 


50,000 books, 350 antique marbles and busts, and 576 paintings The 


remarkable catalogue beginning with a preface by M. Julien Cain, membre 


de l'Institut and Administrateur Général de la Bibliothéque Nationale, 


contains detailed information and a 
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Lettre du cardinal Mazarin @ Louis XIV. 
Chateauneuf, 10 juillet 1659. 


Courtesy of the Bibliothéque Nationale, Paris. 
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EXHIBITIONS IN THE PROVINCES DURING THE SUMMER 1961 


(not previously announced ) 


AIX-EN-PROVENCE - Pavillon Vendéme 


From the middle of July until the 27th of August an exhibition 
of 60 paintings, watercolors, and drawings by CEZANNE was presented with 
the collaboration of the Palais du Belvédére in Vienna, Austria. By show- 


ing very early works such as Le Pére de l'artiste (1860-63) and late ones 





such as Paysan assis (1894-96), the development of Cézanne's style as 





well as its continuity were brought out. The collection of this impor- 
tant exhibition was unfortunately reduced by the theft on August 13th of 
eight. paintings by the master, At the time of the publication of this 


bulletin the works had not yet been recovered, 


ALBI - Musée Toulouse-Lautrec 


Many exhibitions in Europe and America have familiarized the 
public with the paintings and drawings of MATISSE, but no exhibition of 
his sculptured work has permitted one to follow the paths of his research, 
From July 11th to September 15th the Musée Toulouse-Lautrec presented an 
exhibition in which sculpture predominated, Sixty-three bronzes dating 
from 1900 to 1950 documented the development of his style from a natural- 
istic rendering of the object to a more abstract study in simplified 
masses. The other aspects of Matisse's genius were evoked by the inclu- 
sion of nineteen paintings, ranging in style from his pointillist at- 
tempts of 1896 to his mature works, seventy-six mostly unedited drawings, 
lithographs and gouaches. A catalogue with prefaces by M. Edouard Julien, 
Conservateur du Musée Toulouse-Lautrec, and M. Jacques Lassaigne accom- 


panied the exhibition. 


DIJON - Musée des Beaux-Arts 


L'ECOLE DE DESSIN founded in Dijon in the mid-eighteenth cen- 
tury by the painter DEVOSGE attained great notoriety because P.P. Prud'hon 
and Francois Rude were among its students. The exhibition devoted to 
this school included many drawings by Devosge of ornamental motifs, de- 
tails of different parts of the body and expressive heads to be used in 


Leaching, as well as drawings by his pupils. 
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LIMOGES - Musée Municipal 


M. André Chamson, Directeur Général des Archives de France, 
inaugurated an exhibition entitled TURGOT, INTENDANT DU LIMOUSIN, on 
June 20th. Anne-Robert-Jacques Turgot, the man of genius and famous 
economist who became under Louis XVI the Controller General of Finance, 
was born in Paris in 1727 and died in 1781. He distinguished himself 
by numerous literary, scientific, and philosophical] treatises. His 
great ambition was to bring a full reform to the administration of the 
state in trying to reconcile the theories of Quesnay, who favored agri- 
culture, and Gournay, who favored industry and the famous "laissez-faire" 
attitude. This exhibition showed how Turgot during his governorship of 
Limoges (1761-74) put into practice many of the reforms that he had long 
been considering: he built roads and canals, encouraged agriculture, and 
introduced enlightened medical practices. His reforms were bitterly at- 
tacked by all the privileged classes. Archivists of the Haute-Vienne 
and Corréze collected many unpublished documents which were exhibited 
with paintings of Versailles from public and private collections. The 
exhibition will be shown in Tulle in October and Brive in November, 


1961. 


LYON - Musée de Lyon 


From June until October, a retrospective exhibition of the 
work of CAPPIELLO (1875-1942) was held. Living in France after 1898, 
Leonotto Cappiello was much influenced by the art of Lautrec and Gauguin, 
This exhibition included 37 portraits dating from 1898, 80 posters, and 
a variety of other works such as designs for book jackets and decorative 
panels. A catalogue edited by Mme Rocher-Jauneau, Assistante au Musée 


de Lyon, contains pertinent information and illustrations. 


TOULOUSE - Musée des Augustins 


An exhibition of paintings, drawings, sculpture, and tapes- 
tries by ACHILLE LAUGE and his friends Maillol and Bourdelle was held 
from June until September 17th. The Curator, M. Paul Mesple, wished to 
pay homage to the little-known taler~ of Laugé who "in his native country 
of Aude discovered pointillism and divisionism at the same time as Seurat 
and Signac." Works by Bourdelle and Maillol were lent by the museums of 


Perpignan and Montauban as well as by private collectors. 
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CEZANNE: Portrait of Madame Cézanne, 1872-77 


ge” 


Courtesy of The Solomon R. Guggenheia Museu. 











FRENCH ART IN THE UNITED STATES 


THE SOLOMON R. GUGGENHEIM MUSEUM 


ONE HUNDRED PAINTINGS FROM THE G. DAVID THOMPSON COLLECTION 


From May 26th to August 27th, one hundred paintings from the 
Thompson Collection were exhibited at the Guggenheim Museum in New York, 
This group represents one third of the collection as recently shown in 
the museums of Zurich, Dusseldorf, and The Hague; most of the works have 
never been publicly shown in the United States. The paintings ranged in 
time from Impressionism to our day; they were the work of mainly French 
and European artists. Particularly impressive were the groups of paint- 
ings that portrayed in telling examples the developments in style through- 
out the careers of certain major artists: Braque was represented by four 
paintings dating from 1907 to 1938, Mondrian by five works (1912-1938), 
and Picasso by twelve works (1901-1956). Among the French artists were 
Monet, Cézanne, Matisse, de Staél, Bonnard, Léger, Villon, Fautrier, Du- 
buffet, Bazaine, Manessier and Tal Coat. One may certainly say that the 
Thompson Collection charts most of the movements in twentieth century 
painting. A catalogue with a foreword by Mr. Thompson, including 27 color 


reproductions, was published at the time of the exhibition. 


METROPOLITAN MUSEUM OF ART 


PAINTINGS FROM PRIVATE COLLECTIONS - Eighth Annual Summer Loan Exhibition 


Over a hundred works, many unfamiliar to the yeneral public, 
lent by about twenty private collectors were on view during the summer, 
Works by French Impressionists and Post-Impressionists as well as by mas- 
ters of the School of Paris of the early 20th century predominated. There 
were 12 Pissarros, 8 Monets, 12 Cézannes, 8 Degas as well as several works by 


Gauguin, Van Gogh, Fantin-Latour, Modigliani, Soutine, Braque and Matisse. 
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THE MUSEUM OF MODERN ART 


STAINED GLASS WINDOWS BY CHAGALL - November 19 to January 3, 1962 


The stained glass windows designed by Chagall for the Hadassah- 
Hebrew Medical Center Synagogue will be exhibited on the first floor of 


the Museum of Modern Art. These windows were on view all summer in Paris 


(see page 48). 


REDON, MOREAU, AND BRESDIN - December 6th to February 4th, 1962 


An exhibition of works from French public and private collec- 
tions as well as American collections by these three French artists is 
being organized by John Rewald. Redon will be represented by the largest 
number of works. About forty works by Moreau will, however, be included 
in the exhibition, among them works from the summer exhibition of his 


work at the Musée du Louvre (see page 47). 


THE LAST WORKS OF MATISSE: LARGE GOUACHES - October 18th to December 3rd 


An exhibition of the major works done by Matisse in the last 
four years of his life will be exhibited on the first floor of the museum, 
Approximately 30 large-scale mural compositions (large gouaches on cut 
and pasted paper) of nudes, dancers, leaves and flowers in radiant colors 
will be included, constituting the final flowering of his career (see 
page 23). These works were exhibited at the Musée des Arts Décoratifs in 


Paris during April, 1961 (see FRENCH NEWS, No. 13, page 85). 


EXHIBITION OF THE PHOTOGRAPHS OF LUCIEN CLERGUE - September 26 - November 12 


The work of three photographers, the Frenchman, Lucien Clergue ; 
the Englishman, Bill Brandt; and the American Yasuhiro Ishimoto, will be on 
view in the auditorium gallery in an exhibition entitled DIOGENES WITH A 
CAMERA V. Born in 1934, Clergue had his first big exhibition in Paris in 
1959. His photographs have illustrated books of poems by Paul Eluard and 


Jean Cocteau. 





THE MRS. ADELE R. LEVY COLLECTION - June and July 


From June 9th until July 16th, thirty paintings from the col- 
lection of the late Mrs. Adele Levy were presented as a memorial exhibi- 
tion, before their final distribution. Conservative in taste and largely 
representing artists of the late 19th and early 20th century, these 
paintings by most of the great French masters were not only of high 
quality individually but also illustrated the many aspects of French art 
and of the School of Paris, from a still life of flowers by Fantin-Latour 


to landscapes by Seurat to a cubist still life by Picasso, 


IN THE GALLERIES 


IMPORTANT COLLECTION OF FRENCH IMPRESSIONISTS 


From the 10th of May until the end of June, a notable, anony- 
mously owned collection of French and American Impressionist and Post- 
Impressionist paintings, prints and sculpture was exhibited at the 


Knoedler Galleries. There were excellent, characteristic examples of works 


by Cézanne, Degas, Daumier, Gauguin, Dufy, Manet, Monet, Lautrec, Pissarro, 


Renoir and Maillol,. 


CHARLES CAMOIN - FIFTY-FOUR YEARS OF PAINTINGS 


Now in his eighties, the contemporary French painter, Charles 
Camoin, a pupil of Gustave Moreau, a confidant of Cézanne toward the end 
of his life (Cézanne wrote many letters of advice to the young artist), 
and a friend of Renoir at Cagnes, exhibited fifty-four years (1906-60) of 
his work at the Hammer Galleries from May 23rd to June 10th, 1961, Ca- 
moin participated in the famous Salon d'Automne of 1905 which set off the 
Fauve revolution. He tempered the bold arbitrary palette of the Fauves 
developing a subtle personal style with a charm derived from the expres- 
sion of visual pleasure. Together with Signac and Segonzac, Camoin 
started the art colony of St. Tropez. He, Van Dongen, and Braque today 
are the only living artists of the Fauve period. This exhibition of 
thirty-eight works was the artist's first retrospective in the United 


States, 
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WORKS BY VIEIRA DA SILVA 


From October 3rd to 28th, paintings and watercolors by Maria 
Helena Vieira da Silva, a member of the School of Paris and recent Grand 
Prize winner at the Sao Paulo Bienal, were exhibited at the Knoedler 
Galleries. Though some of the paintings were dated as early as 1953, the 
majority of the works were her most recent ones (1958-61). The col- 
lection was supplemented by loans from French and American museums 


and private collections. 


PAINTING AND SCULPTURE BY MANE-KATZ 


Fifty-seven oil paintings, mostly done during the last three 
years, a series of gouaches, and a group of sculpture by Mané~-Katz were 
exhibited at the Wildenstein Gallery from October 4th to 2ist. Evocations 
of Jewish life, views of Paris, landscapes, and flowers gave a varied and 
colorful picture of this artist's universe. Born in Russia, Mané-Katz has 
lived in France most of his life; his first one-man show was held in Paris 
in 1923, His works are represented in the collections of the great museums 


of Europe and the United States. 


NEW FRENCH GALLERIES IN AMERICAN MUSEUMS 


MUSEUM OF FINE ARTS, BOSTON 


A new French eighteenth-century gallery has been opened on 
the main floor, It contains an impressive display created by the ex- 
quisitely carved and gilded architectural panels from the Hé6tel de 
Montmorency in Paris and some choice examples of Louis XVI furniture 
and furnishings chiefly from the Swan Collection, to which has been add- 
ed a commode by the famous cabinetmaker Schwerdfeger. Huge canvases by 
Boucher in their original frames, Houdin's terra cotta bust of Turgot 
and a lead Triton from a fountain complete the decoration of this dis- 


tinctive gallery. 


PHILADELPHIA MUSEUM OF ART, PHILADELPHIA 


On November 17, 1960, the Philadelphia Museum opened a mag- 


nificent new series of Renaissance Galleries which will provide one of 


the most important sequences of French art from the 15th through the 








18th century. The three galleries devoted to the arts of the Renais-~ 
sance in France show the evolution of the new style developed during 

the 16th century. The great central stone Court, or Hall, was con~ 
structed to accommodate the Choir Screen from the Chapel of the Cha- 
teau de Pagny, the most important single element of the French Renais- 
sance installation, as well as other art works of the early part of 

the century, including a sculpture of the Virgin and Child from the 
portal of the Pagny Chapel, near Dijon, In the two side galleries works 


of the later centuries have been installed. 


THE TWENTIETH INTERNATIONAL CONGRESS OF THE HISTORY OF ART 


More than seventy of the world's most distinguished historians 
of art from twenty foreign countries met with several hundred of their 
colleagues from the United States at the Twentieth International Congress 
of the History of Art, held in New York City from September 7 to 12, 1961, 
It was the first time since the inauguration of the Congress in 1875 that 
this important triennial gathering was held in the Western hemisphere. 
Topics dealt with during the sessions of the Congress ranged from the year 
1000 A.D. to the twentieth century, with a backward glance at antiquity in 


its relation to the art of the Renaissance and Baroque periods, Many 


French historians of art participated in the conference, Among them were: 


Jean Adhémar, Chief Curator, Cabinet des Estampes, Bibliothéque 
Nationale, Paris 


Marcel Aubert, Member of the Institut de France, Chief Curator, 


Musée du Louvre, and Honorary Professor at the Ecole des 
Chartes, Paris 


Jean Victor Bony, Slade Professor of Fine Art, Cambridge University 
and Lecturer at the French Institute, London 


André Boutemy, Professor, Institut Supérieur d'Histoire de l'Art et 
d'Archéologie, Brussels 


André Chastel, Professor, Sorbonne, Paris 


Pierre Francastel, Professor , Ecole des Hautes Etudes, Paris (in 
absentia) 


Georges Gaillard, Professor, Université de Lille 
Louis Grodecki, Curator, Musée des Plans-Reliefs, Paris 


Pierre Lavedan, Director, Institut de l'Urbanisme de .'Université 
de Paris 


Francois-Georges Pariset, Professor, Université de Bordeaux 
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